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“Mostly when 
I play, I’m just hired 

to play with a band for 
one night ... like a tradesman. 

It helps me to make a living at 

into different baskets.” —Michaele Hannemann

this because I spread my eggs out 

ost musicians had influences that lit the path for 
their journey. That is certainly true for Michaele 
Hannemann. And she didn’t have to look very hard 
to find them — they lived under the same roof.

“I really fell in love with music because my parents were so in love 
with music. My mom and dad were in a band before I was born. 
They played with a lot of local bands around Fox Lake, north of 
Chicago. My mom was a singer. My dad played bass,” she says. 
“My parents weren’t out playing anymore after I was born, but 
they still loved music. So they were always listening to their favorite 
kinds of music when I was young.”

Her family also always had plenty of musical equipment around 
the house, and the piano caught her attention.

“I wasn’t forced to play, but that’s what we had around. So I start-
ed that pretty young, figuring it out on my own,” she recollects as 
she sips her coffee. “I was never forced to take lessons. I did take 
lessons, but it was on my own terms.”

Over the years, Hannemann added voice lessons to the mix. She 
also “made her bones,” so to speak, the old-fashioned way — in 
marching band.

“I took every opportunity I could to be involved in music programs. 
There weren’t a ton because I went to a small school that was in 
a rural area outside of Chicago,” she says. “I did choir. I did band. 
I did the musical theater thing. Whatever opportunity ... I would 
take it just to perform, even if it wasn’t something I particularly 
wanted to do.”

After finishing school, she embarked on a full-fledged musical ca-
reer. She started playing keyboard and sang in dozens of hot spots 
in the Windy City’s vicinity, including the House Of Blues, Double 
Door, The Metro, and Cubby Bear Wrigleyville and Lincolnshire.
In addition to playing, Hannemann also began teaching piano 
and voice lessons. And it was one of her students that led her to 
the Golden Isles.

“One of the first students I had was a 5-year-old who was really a 
natural. Later, I started teaching piano lessons to his younger sister, 
and I got close to the family,” she says. “Their mother is a very  
nurturing and supportive person, and she told me they were  
going to move back to St. Simons, where they had a house ... 
I didn’t even know Georgia had a coast! She wanted me to 
move here to continue the lessons, which seemed crazy to 
me at the time.” 

It only took a short trip to visit the area, and she was hooked.

“I had a chance to come down here with the family and  
check out some venues. And I thought to myself, ‘I really do  
think I could make it work here,’” she says. “Plus, it’s a beautiful 
place. I love the weather. It’s great to not have to lug a  
keyboard through the snow.”

Since making the move in 2012, Hannemann has become a staple 
in the local music scene. Today, she can often been found bring-
ing her funky beats and soulful sounds to venues including Palm 
Coast Coffee and Village Inn & Pub as well as a regular piano gig 
at Georgia Sea Grill on St. Simons Island. She ventures off the island 
as well.

Hannemann has tickled the ivories on Sea Island as well as Jekyll 
and the mainland. She invites musicians to join her for a rotating 
group she has titled Michaele and the Ambiguous. She also joins 
other artists when they are in need of a keyboard player or an-
other vocalist. Some of the groups Hannemann has joined include 
Tonic Blue, the Michael Brown Band, Jamie Renee and the Walk-
ers, and Mason Waters and the Groove Allstars. She’s also served 
as the keyboardist for eclectic band Harrington.

There’s also an artistic motive for not connecting permanently 
to any one group. She relishes her independence and ability to 
create her own music and vibe. “I’m purposefully not committing 
to any one band. I’m not marrying a band until it’s the right one,” 
she says with a laugh.

“Maybe I’ll do that one day. I think it would be really cool if I could 
do that and be successful at it. I can see where that would be 
really fun to have a set group. But it’s also really interesting to play 
with different people and give the audience a different sound 
every time.”

Hannemann hopes to pen more songs and write original music in 
the future, but she isn’t seeking fame. She just wants to continue 
doing what she loves.

“I don’t think I’d like being famous. A lot of times, the studios,  
producers and management tell you what to play and how to 
play ... how to look. That’s not for me. I just want to be myself,”  
she says with a smile.
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