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BANKNH PAVILION
Gilford, N.H.
(603) 293-4700

5/29 & 30- Luke Bryan; Raelynn; Karley Scott Collins;
Zach John King

BLUE OCEAN MUSIC HALL
Salisbury Beach, MA.
(978) 462-5888

5/1- BoDeans

5/2, 3 & 8- Comedian Bob Marley

5/9- Hollywood Nights

5/15 & 16- Slipkid

5/22- Echoes Of Pink Floyd

5/23- Traveller (Chris Stapleton Tribute); Red Solo Cup
(Toby Keith Tribute)

5/27 & 28- Leonid and Friends

5/29- Barry Goudreau’s Engine Room

5/30- Through The Doors

BNH STAGE
Concord, N.H.

603) 225-1111

5/2- Eugene Onegin

5/7- This Is My Brave

5/8- Panorama (The Cars Tribute)

5/9- NH Gay Mens Chorus

5/10- Billy Prine presents Songs and Stories of John
Prine

5/22- The The Band Band

5/23- Swing Dance Night

5/28- Shit Faced Shakespeare - Hamlet
5/29- Baby Wah Wah

5/30- El Ultimo Sueno de Frida y Diego

BRIGHTON MUSIC HALL
Allston, MA.
(617) 779-0140

5/1- Protoje: Reggae Invasion

5/2- Unprocessed; ALLT; Midwinter

5/3- Kings Kaleidoscope: Credo Spirit Tour

5/5- Annabelle Dinda

5/7- Vincent Antone; Father Funk

5/8- The Scratch

5/9- Tyler Rich & James Barker Band; Nate Ramos
5/10- Soul Blind; Split Chain; Downward; dream fatigue;
Evelyn

5/11- Hit The Lights; Major League; Public Works;
Rematch

5/12- Carol Ades

5/14- Never Ending Fall; j solomon

5/15- Claire Rosinkranz; Stevie Bill

5/16- Strange Machines; Weird Phishes

All Things Music Since 1985!
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P.O. Box 921, Billerica, MA. 01821

(978) 957-0925

MetronomeMagazine@verizon.net

5/17- Autumn!

5/21- Marina Satti; Leon of Athens

5/22- The Sheila Divine; Bird Language; Louder Joy
5/26- Em Beihold; Janani K. Jha

5/29- Sundub; Najee Janey; Green Lion Crew

BULL RUN RESTAURANT
Shirley, MA.
(978) 425-4311

5/1- Misty Blues

5/2- Jimmy Cash Comedy; Roy Book Binder (Ballroom)
5/6- Dave Alvin & Jimmie Dale Gilmore

5/7- Howie Day

5/8- The Mark Marquis Group

5/9- Sally Rogers & Claudia Schmidt

5/15- Rory Scovel

5/16- Five Dollar Dance Party “Spring Fling”

5/16- Mike Girard’s Big Swinging Thing

5/21- A Tribute to Royal Ladies of Blues & Soul

5/29- Chris Duarte

5/30- Andrew Della Volpe Comedy
Wheelhouse (Sawtelle)

(Ballroom);

CARY HALL
Lexington, MA.
(781) 523-9009

5/1- Madeleine Peyroux
5/16- All Things Equal: Life of Ruth Bader Ginsburg
5/30- Corinne Bailey Rae

CHAN’S RESTAURANT
Woonsocket, R.l.

(401) 765-1900

5/1- Monster Mike Welch

5/2- Stefan Couture Duo

5/8- Lisa Marie and All Shook Up
5/9- James Montgomery Blues Band
5/15- Traveller

5/16- Jimmy 2 Suits Capone & The Chan Clan All-Stars
5/22- Confounded Bridge

5/23- Jeff Pitchell and Texas Flood
5/24- Chris Duarte Group

5/29- Through The Doors

5/30- Greg Abate Super Quartet

CHEVALIER THEATER
Medford, MA.

(781) 391-7469

5/3- Bobby Lee

5/8- The Price Is Right Live

5/16- Zarna Garg

5/17- Story Pirates Live

5/22- Lucinda Williams and Her Band
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5/31- The Beach Boys

CHUBB THEATER
Concord, N.H.
603) 225-1111

5/7- Josh Turner

5/8- The Head and the Heart

5/9- MJ The lllusion

5/14- Hare and Tortoise

5/17- Don’t Let the Pigeon Drive the Bus
5/22- FJ: the Music of Foreigner & Journey

CITY WINERY
Boston, MA.
(617) 933-8047

5/1- Will Downing; Adam Mamawala

5/3- Steam Powered Giraffe

5/4- Melissa Manchester; Bre Kennedy

5/5- The Messthetics; James Brandon Lewis; Sol’Sesh
Live by Tolieth

5/6- David Broza

5/8- Stillwater; The Winehouse Project

5/9- Sejoe “Ret Trankil”; Jumaane Smith

5/10- R&B Singalong w/Rey Royale; The Backburners
featuring Danny Kortchmar; 5th Annual Mother’s Day
Swing & Soul Revue with the Rubin Brothers

5/11- EMF; Sonja Morgan

5/12- Vanessa Carlton

5/13- Boston - Vinofile Plus Pick Up Party; Vanessa
Carlton

5/14- PureSoul

5/15- paris_monster; Chantal Kreviazuk

5/16- Comedy and Cabernet; Lotus Land (Rush Tribute)
5/17- Dan Rodriguez; Lissie

5/18- Gilmore Girls Trivia

5/21- In Conversation with Clint Black

5/22 & 23- Challenge Mania Live

5/24- Tacarra Williams

5/26- Creep & Hallelujah

5/28- The Klezmatics

5/29- Marc E. Bassy; Happy Couples Game Show
5/30- Chelsea Berry

CLUB PASSIM
Cambridge, MA.
(617) 492-7679

5/1- Kenny White w/Kevin Barry & Duke Levine;
Spottiswoode

5/2- Dinty Child

5/3- ETE

5/5 & 6- Joe Pernice

5/7- Sloan Wainwright, Susan Cattaneo and Cosy
Sheridan

5/8- Gary Louris

5/9- Kipling Drozek and the Chaperones

album release; Margaret Drozek

5/9- Lyle Brewer

5/10- Porch Party Mamas; Jane Grondin

5/12- 30th Anniversary Celebration of Matt Smith at
Arrow Street Arts hosted by Rose Cousins

5/14- Case Oats; Henry True

5/15- Caiola; Jack Fortune

5/16- Rachael Kilgour & Jean Rohe; Abigail Lapell

5/17- Chris & Meredith Thompson; Joia Mukherjee
5/18- Sprig of That

5/19- Cat Clyde; Boy Golden

5/20- The April Fools; Buskin & Batteau, Christine Lavin,
John Forster, Carla Ulbrich

5/21- Elizabeth & The Catapult Album Release
5/27- Sweet Petunia Album Release

5/28- Rachel McCartney Album Release;
Goldstein

5/29- Adam Sherman; Peter Hoffman & Emily Jones
5/30- Liz Bills Album Release; Space Cowboy Newt
5/31- William Prince

Teddy

HOUSE OF BLUES
Boston, MA.
(888) 693-2583

5/2- Club 90s: Benito Bowl
5/8- Josiah Queen

5/10- Alter Bridge

5/15- Vincent Mason
5/16- CMAT

5/19- The Mountain Goats
5/20- Toadies

5/22- Carlo Vieux

5/24- David Lee Roth
5/26- Dance Gavin Dance
5/29- Nate Smith

5/31- Iration

JIMMY’S JAZZ & BLUES CLUB
Portsmouth, NH
888) 603-5299

5/1- Vanessa Collier

5/2- The Glitter Boys

5/3- Dan Wilson Organ Trio
5/4- The Tony Mack Band
5/6- Jumaane Smith

5/7 & 8- Madeleine Peyroux
5/9- Colin James

5/13- Dezron Douglas Quartet
5/14- Joey Alexander

5/15- Anthony Gomes

5/16- Yasmin Williams

5/20- Mark Walker

5/22- John Pizzarelli

5/24- Ladies of Blues and Soul

inyl Vagy,

482 King Street
Littleton, MA.

(978) 486-0804
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vinylvaultma@gmail.com
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5/25- Foreside Funk

5/28 & 29- Trouble No More
5/30- MT Jones

5/31- YellowHouse Blues Band

LEADER BANK PAVILION
Boston, MA.
(617) 728-1600

5/5- The Kid Laroi
5/20- SatchVai Band (Joe Satriani & Steve Vai)
5/28- Ty Myers

MENINO ARTS CENTER

Hyde Park, MA.
617) 364-2787

5/8- Britt Connors Trio
5/22- Franc Graham Band

MIDWAY CAFE
Jamaica Plain, MA.

(617) 524-9038

5/1- Owsley’s Owls!

5/2- Eric Knopf’s 50th featuring The Manglers, Larseny &
Box of Records; The Macrotones; Jinxland; Ruby Grove
5/3- Martin/Morell/Fredette residency

5/4- Jazz night w/Ritmo Eterno; The Hip(!) Replacements;
Keep The Changes

5/6- Daydream; Felicity’s Hubris

5/8- Catfish

5/9- Irish Goodbyes; Truckers Atlas; Church & Puppets;
Ghostlander

5/10- The Lazarus Band; Weepin & A Wailin’; Sam Offutt
Band; Jack Monteleone

5/11- Bad-ass Burlesque Punk Rock Dance Party
5/12-Topical Popsicle: Improv Comedy Show; The
Inkwell Open Mic

5/13- Fully Celebrated Orchestra

5/15- Promised Land; The Femmes

5/16- Stay At Home Dads; Warm Blooded Mammal; Bog
Berries; Ugly Moon

5/17- Shadows; Skeleton Priest; Erlking; Noisebox
5/18- Chamber: Goth & Industrial Night

5/22- Smile Lines (emo & pop punk covers)

5/24- Crow Follow; Connor Storms & His Bouquet;
Coffin Salesman; Lou Mace

5/26- Tiger Math; The Relegated; Wild Velvet; Frameless
5/27- Diamond Blues Jam (Jerry Garcia Tribute)

5/29- Mystical Misfits

5/29- Promised Land

5/30- Road Soldier; Larseny; Zipper; Eddy Dyer

5/31- Midway or the Highway Open Mic

PALLADIUM
Worcester, MA.
(508) 797-9696

5/1- Behemoth

5/2- Fleshwater & julie
5/3- Archspire

5/8- House of Heavy
5/9- Arankai

You Break...
We

Fix!

5/13- Kottonmouth Kings - 30 Years of Underground
5/14- Kreator

5/15- Augxst

5/16- Chaos & Carnage Festival: Thy Art Is Murder,
Shadow Of Intent, Snuffed on Sight & more

5/17- Wheatus; Sparks the Rescue; Between the Buried
and Me

5/22- Wage War

5/23- All That Remains; Born of Osiris; Dead Eyes

5/28- Citizen Soldier

5/29- Sevalynn; Gasolina Reggaeton Party

5/30- Black Veil Brides

PARADISE ROCK CLUB
Boston, MA.
(617) 562-8800

5/1- White Reaper; Drug Church; Public Opinion
5/2- NewDad; Freak Slug

5/4- Bloodywood; The Pretty Wild; Ladrones; Ankor
5/5- Dry Cleaning; YHWH Nailgun

5/7- Free Throw; Macseal; TRSH; Wakelee

5/8- Purity Ring

5/15- Bahamas; Sister Ray

5/16- Big Wreck

REGATTABAR

Cambridge, MA.
(617) 661-5099

5/1- Hellbender

5/2- Brian Thomas & Alex Lee-Clark Big Band

5/6- Earfull

5/7 & 8- Mike Stern Band w/Dennis Chambers, Gary
Grainger, Bob Franceschini, Leni Stern

5/9- Gabrielle Cavassa

5/14- Keyon Harrold

5/15- The Dirty Dozen Brass Band

5/21- Frank Vignola’s Birdland Guitar Trio featuring
special guest Pasquale Grasso

5/22- Juan Fer Ruiz & Camila Cortina Jazz Quintet
5/29- Kurt Rosenwinkel Quintet

5/30- Duke Robillard and His All-Star Band

SCULLER’S JAZZ CLUB
Cambridge, MA.
(617) 562-411

5/1- Judy Wexler

5/2- Little Miss and the Boom

5/8- Eric Darius

5/15- Darryl Yokley Quartet

5/16- Brandon “Swingman” Sanders Record Release
featuring Warren Wolf and Gregory Groover, Jr. & Briana
Swan

5/30- The Levin Brothers w/Pat Labarbera

SINCLAIR
Cambridge, MA.
(617) 547-5200

5/1- The Glitter Boys
5/2 & 3- The Hold Steady

MISC

We repair: Guitars, Amps, Keyboards, Effects, Stereos,

VCR/DVD players, D.J. Gear, Recorders & more!

MUSICAL INSTRUMENT

SERVICE CENTER

4 Haviland Street - Boston

Across the street
from Berklee College

(617) 247-0525

www.miscfix.com

5/4- Yumi Zouma; Ducks Ltd

5/5- Katie Tupper; Ety

5/6- Hasan Raheem

5/7- Muse: A Salute to Divas of the 90s

5/8- Earlybirds Club

5/9- Winyah; Edgehill

5/10- The Cribs; Jeffrey Lewis

5/11- Flyte

5/12- Ray Bull; Babehoven

5/13- Failure; All Under Heaven

5/15- Cut Worms; Tchotchke

5/16- Dave Hause & The Mermaid; rooFTops; Apes Of
The State

5/17- Ambar Lucid & maye; judith

5/19- Chapterhouse; she’s green

5/20- Grace lves

5/26- Fightmaster; Gordi

5/27- Leven Kali

5/28- Colby Acuff

5/29- Supersonic Oasis Tribute; Scotia Rose

SONIA

Cambridge, MA.
(617) 354-8238

5/1- FEM&M; Astrid; Milky Possum; Charloux

5/2- Hypnothesis 5

5/5- The Casualties; The Drowns

5/6- Home Front

5/8- Wub Zero; Delish; SoBe

5/9- Cometa; GaruPower!!; Off-Knowneous; IchiRockU;
Scarlet Beacon

5/12- ChRocktikal

5/13- Rickshaw Billie’s Burger Patrol; American Sharks
5/14- Emerson Woolf and The Wishbones

5/15- The Brokes

5/16- Elysium

5/17- Shayfer James; Katacombs

5/21- The Black Queen; Ghost Cop; Trace Amount
5/24- Oranssi Pazuzu; Wayfarer

5/26- By Storm; Lerado Khalil

5/29- Tezzus & Diamond

5/30- KB; Flawless; Gio; Miles Minnick

5/31- Witch Club Satan; Penelope Trappes

SQUARE ROOT
Roslindale, MA.

(617) 477-3392

5/1- RnB 3

5/2- Monterey Mountain

5/3- Royer’s One Man Band; Clear Audience

5/4- Trivia with Ticco and Matt

5/6- Rozzie Old Time Session

5/7- Singer Songwriter Night with Brad Pillen, Tad
Overbaugh and Chris Roussin

5/8- 4 Piece Suit and Fran McConville Trio

5/9- Aidan Parkinson, Crystal McSunshine and Three at
Home

5/10- Sado Domestics; Gypsy Jazz Featuring Tomoko
lwamato and 440

5/11- Pillow Talk: Sex Poetry & Open Mic

5/15- Scott Hsu, Taylor Hurd and Fenwa Teryen

5/16- Past Life Crisis and Guests

5/17- Mess Around; Manduca Sexta Jazz
5/18- Trivia with Ticco and Matt

5/20- Jazz with Hellbender

5/21- Roslindale Comedy

5/22- Ramona Silver

5/23- oPen Decks

5/24- Gavin Connolly Trio; Mostly Bones
5/28- Hold for The Melt

5/29- Nicole Dobberpuhl; Quenby

5/30- Truancy; Red n Gray

TDGARDEN
Boston, MA.
(617) 624-1000

5/7, 8 & 9- Shane Gillis
5/24- Bruce Springsteen & the E Street Band
5/30- Don Toliver

THEODORE’S
BLUES, BREWS & BBQ
Springfield, MA.
(413) 736-6000

5/1- The Eric Ducoff Band

5/2- The Willie J. Laws Band

5/6- Jazz Series with Jason Schwartz
5/7- Rockstar Karaoke

5/8- The Amplifiers

5/13- Juke Joint Blues with Brother Sal
5/15- Pat Halpin and the 351’s

5/16- Professor Harp

5/20- Justin “jabbo” Martin

5/21- Madison Humel

5/22- Rockin Johnny Burgin

5/23- Petey Hop

5/27- Acoustic Wednesdays with Tom Whalen
5/29- Orb Mellon Trio

5/30- The Love Dogs

WILBUR THEATER
Boston, MA.
(617) 248-9700

5/2- Sam Jay

5/8- Donnell Rawlings
5/9- Rob Anderson

5/10- Scott Patterson
5/14- Buckethead

5/15- Robby Hoffman
5/16- Dave Attell

5/17- Zarna Garg

5/21- Billy Eichner: Billy on Billy
5/22- Colin Quinn

5/29- Naomi Watanabe
5/31- Trailer Trash Tammy

ZACHRONATIC
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Guitar Sales & Services

Vintage & Used Guitars
Guitar & Amp Repairs * Accessories

Located at: Bridges & Bows Violin Store
288 Littleton Road #15, Westford, MA.

(508) 933-2658




Grammy nominated and W.C. Handy
award winner, Duke Robillard is one of
America’s elite guitar players. His work
spans multiple styles from traditional blues
to jazz and swing while his impressive
discography is proof positive of a master
musician. His thirty-eight solo records and
countless appearances on other artists
recordings have cemented him as one of
the most revered players of our time.

Riding the wave of a debut album, Blast
Off! on his new record label, Nola Blue,
it was high time to see what the Rhode
Island player was up to. The following is a
transcript from our conversation...

METRONOME: | dig your new album,
Blast Off! You covered all your bases.
What prompted you to record the album?
Duke Robillard: Basically, | make a new
album every year, so it was time. | wanted
to showcase all the different styles of music
that | play and love.
METRONOME: This is your debut alboum
for Nola Blue Records. How did you meet
Sallie Bengtson?

When Stony Plain Records stopped
existing, | had been with them for 30 years,
| was very worried. | spoke with my guy
who has been my publicist for years, Mark
Pucci, and he gave me a few suggestions
about labels. When | did some investigating,
| found that Nola Blue had a lot of people
from genres that | really love. It seemed like
they would be a perfect home for my music.
METRONOME: Did you reach out to Sallie
or did she reach out to you?

| think Mark Pucci might have put in a
word for me and then | reached out to her,
and we talked about music that we loved
and what are musical goals were. We were
just lined up perfectly in what we believe in
and what we wanted to accomplish.
METRONOME: Did you write all new
material for Blast Off! or did you have
some songs in the can?

The material was all recorded for the
album at that time. One tune however
called, “Feel My Cares,” | wrote when | was
seventeen. | just happened to never have
recorded it. There were a lot of songs in
the very beginning of Roomful of Blues that
didn’t get recorded because we didn’t get
recorded for many years after we started.

| found the lyrics for it, and remembered

that | liked it. | recently got the demos from

a friend of mine who had them for years. |

decided to give it a try, and it worked out
perfectly.

The other tunes are all covers of stuff that

| love except for two others that my bassist

Duke Robillard

Marty Ballou and drummer Mark Teixeira
and | just came up with in the studio. They’re
two instrumental guitar tunes.
METRONOME: Your bandmates have
been with you for a very long time. How
did you meet your singer Chris Cody?

| had heard about Chris Cody before
| actually heard him sing. | met him on a
session we were doing for a commercial
or some kind of thing like that. Chris sang
a Muddy Waters tune and he sounded
incredible. | remembered that.

When | made my album Ear Worms
four or five years ago, my voice was failing
partially from age and just abuse over years
of singing too hard. So | had different people
come in and guest as vocalists. | asked
Chris to do a song. He came in and nailed
the song in one take. It was perfect. | kept
that in mind.

The next album came and | was still
having problems singing, so he came in
and did five tunes on that record. It just kept
building up to the point where | said, You
might as well join the band (laughs).
METRONOME: What’s going on with your
voice? Did you have an accident?

| think it’s partially just health things. I’'m
diabetic and maybe the medication | take
dries my throat out. I’'m not really sure. | can
sing a few tunes a night until | start getting
really horse and having trouble. I’'m limited
to a few songs a night. I’ve seen a few
doctors and they haven’t figured out what
the problem is.

At 77, I've been singing all my life. It was
just getting harder to do.

METRONOME: Where is Chris Cody
from?

He lives in Watertown, MA.
METRONOME: He’s your lead singer
now, right?

Yes, he is.

METRONOME: How did you get Billy
Novick involved with the album?

He was really helpful as an arranger.
He played on two songs, “I'll Be Glad
When You’re Dead (You Rascal You),”and
“The King.” Billy and | have a long history
together. | was a fan of his group, The New
Black Eagle Jazz Band, in fact, early with
Roomful we heard them and really loved
them. I’ve been friends with him ever since.
| was a member of the band for a while when
our schedules didn’t clash. | loved it. Billy
is phenomenal.

METRONOME: What guitars did you use
for this recording?

As | remember, | used a Squier
Stratocaster. | used a Telecaster that | put
together myself and | used an Epiphone ES-



335 model on a lot of it. | also used a J.W.
Murphy archtop acoustic guitar for rhythm
on a couple of songs.

METRONOME: What kind of an amp or
amplifiers did you use?

A Fender Blues Jr. and a 1956 Guild
Master amp. | had the Master amp restored.
METRONOME: Let’s talk about some of
the new songs. | loved the album opener,
“When | Get Lucky.” What made you
choose that song?

That’s a Floyd Dixon song. It’s a tune
I’ve always loved, and whenever I’'m looking
for material to record, | go to my record
collection and make CDs of my favorite
songs that | think would fit the band. That
was one of them.

| have a special place in my heart for
Floyd Dixon. He was a great songwriter,
guitar player and singer and | got to play
with him a few times.

METRONOME: | loved your cover of Tom
Waits’ “Lowdown.” How did that come
together?

It's a great tune, and | never realized it.
| have that three CD box set. | played with
Tom and toured with him in 2006 as a guitar
player. | never really noticed “Lowdown”
for some reason, but a friend of mine
suggested that we record it because it was
such a good song. | listened to it and said,
Yeah, that would fit perfectly.

We listened to it, Chris wrote down the
lyrics, we went into the studio, played it
once to rehearse it and recorded it in one
take. That was it.

METRONOME: | loved your version of
“Play Boy Hop.” Everyone in the band got
to do their thing. Was that fun to play?

That’s an old tune that we used to do in
Roomful of Blues. It features Doug James
on the baritone saxophone. It was a great
baritone feature back then when we played
it in the 1970s. Doug had remembered it,
and found a recording of it on YouTube and
sent it to me. | said, Let’s do this. We played
it for years in the old days.

METRONOME: When | listened to the title
track, “Blast Off!,” | heard The Ventures.

Are they an influence of yours?

When | was a kid, all those instrumental
guitar bands were an inspiration to me.
That’s how | started learning how to play
between Chuck Berry, Duane Eddy, The
Ventures and Link Wray.

We were in the studio and usually the
rhythm section gets there first. The horns
don’t need to be there at first. So we just
started jamming and Marty had come up
with a line. | laid down a rhythm guitar
part and we just laid down a basic track
to get some sound. Once we had it down,
| said, You know, | think we can really do
something with this. So | went home and
fooled around with it a bit and came back
and put the melody with the guitar on the
top. That’s how it came about. It was just
about jamming. It was very different for me.
METRONOME: “Warm and Tender Love”
was a beautiful tune. What made you
choose that?

I’'m a fan of all the soul singers from the
1960s. That was a Percy Sledge tune, but
| had never heard it. Chris Cody told me
about it. We tried it live one night on a gig
and it was just too gorgeous. It was a real
good feature for him and it really showed
off a different side of his voice.

So when we went into record, | thought,
We’ve got to do this tune. First, it was
something different from what we usually
do and it was good to showcase his voice
and his guitar playing. He played the guitar
solo in that one.

METRONOME: | also dug, “Galactic
Grease.” Were you jamming again in the
studio and that came about?

That is how it came about, but | also had
an idea of doing a tribute to Steve Cropper.
When | was a young guitar player, “Green
Onions” was the heaviest thing on the radio.
When | realized it was Steve Cropper’s
great guitar playing, | became a big fan of
his. It turned out that we just jammed until
we came up with an idea and a sound like
that. Then Marty, the bass player, came up
with the idea of changing keys towards the
end to bring up the level of energy for it. It

worked out good. I’'m really happy with the
way it came out.
METRONOME: How long ago did you
record all these songs?

About a year ago.
METRONOME: Did you record without
a label deal?

No. We had made a deal with Nola Blue of
how we were going to make it work budget-
wise and if we agreed in this time period to
goin and record it. After we got it recorded,
it was just the usual thing. We had to plan it
and the label had to plan it for when it was
right to come out. It took about another year
for everything to come together.
METRONOME: Did the tracks come
together quickly initially?

As far as the basic tracks, we did them in
two or three days. Then we went back in to
do vocals, guitar parts, and the horn lines.
We learned the tunes in the studio, which
is what | like to do. When we work with a
level of musicians like we do, it’s just good
to let things happen.

Like for “Lowdown,” that was the first
time we had played it. That’s a live vocal.
You can’t do any better than that. We did
decide that day in the studio to try it and
we ended up using it.

METRONOME: A while back, you had
hurt your shoulder or your hand, and
was unable to play. Are you better now?

| had to take a year and a half off because
| was having problems with my left shoulder.
| had no idea what a rotator cuff was. | had
rotator cuff problems, and | thought it was
just a bruise that wouldn’t go away. What
happened was it completely let go. | didn’t
know enough to get it fixed because | could
still play, although it was painful. By the time
it had gotten really bad, | found the best
sports doctor in Boston and | went and had
a rotator cuff operation, but they couldn’t fix
it because it had atrophied and shrunk up.
So | had to go to physical therapy for a long
time. They said other muscles will do the
job of the rotator cuff if you don’t have one.

Also, my other shoulder went a few years
ago and | had that fixed because | knew

from the first one | had to have it fixed right
away. When you do this your whole life
and your shoulders are a function of what
you do for a living, | don’t think anyone
was designed to be still working at age 77
(laughs). | can play around it, but it’s not
quite as necessary for me to play as fast as
| did. | wore them out. | did play guitars that
were fairly heavy. Having that weight on your
shoulders all those years was not a good
thing. | sit when | play now. I sit in a chair
and avoid that weight on my shoulders.
METRONOME: Tell me about the album
artwork. | thought it was great. Who
came up with that idea?

The picture of me in the chair on the cover
was taken by a photographer named David
Lee Black. He does a lot of my album covers
whenever | need a promo shot. A friend of
mine, Bruce Dumes from Indiana had been
taking photographs. He got into astronomy
and started taking pictures of the night sky.
He had the idea. | had posted the picture
on the Internet and he took it and put me
in space basically. | thought, What a great
idea. So | kept that in mind when we were
getting the album ready. When we came up
with a tune called, “Blast Offl,” | thought,
This is perfect.

METRONOME: How are you finding the
music scene since Covid?

For me personally, it’s all coming at a
time when it’s working pretty well. I’'m not
going to buy a new truck to tour. We all take
our own vehicles or we fly. It’s coming at a
time for me where it’s okay that I’'m not out
there constantly. | have physical issues, I'm
getting older, and | don’t want to be on the
road as much.

We used to work all the time. When
you’re my age, it’s hard to keep that pace
up. There are still a few places that I'd like
to play in the world though. I’'ve been in an
airport in Tokyo, but I've never played in
Japan. I'd like to play in Japan. | came close
a few times, but it always fell through. I'm
really happy though that I've lived through
the times | have playing music.

-- Brian M. Owens
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* Ed Alstrom

* Robert Ellis Orrall
* Cactus

* Laura Chavez
*Raileard

ED ALSTROM
THIS IDEA OF HUMANITY
14-SONG CD

+ PUT YOU FIRST

* ALL ’'M GONNA DO

* HUMANS

* NOTHING GOOD TO SAY
+ BRIDESMAID

* PARTY PLANNER

+ UNDERSTANDING

+ BLUES KEEP COMING BACK
+ GO AHEAD

* INQUIRING MINDS

* THE WAY BACK

BLAST

+ GOT TO STOP
+ SO HARD
* WORRY

In his 23rd season as the organist at
Yankee Stadium, Ed Alstrom’s new album,
This Idea of Humanity is an upbeat exercise
from a seasoned director of the Blues,
Gospel, Shuffles and uptown Swing.
Opening with the revelatory “Put You First,”
Alstrom proves to be in complete control
from track to track.

Handling most of the instrumentation
throughout the recording with rare
appearances from old friend, Jimmy Vivino
on vocals & guitar (Trk. 6; Trk. 11), Don
Guinta on drums (Trks. 8, 9, 12 & 14), and
Ula Hedwig, Maxine Alstrom & Meredith
Greenberg on vocals, Alstrom appears to
be as adept at playing multiple instruments
as he is singing, playing and entertaining
the masses.

Songs of particular note include the
album opener “Put You First,” the two-
steppin’ swing of “Nothing Good To Say,”
the infectious groove of “Bridesmaid,”
the rowdy “Party Planner” featuring the
lead vocals of Jimmy Vivino, the uplifting

.

by Doug Sloan, Alex Gecko or Brian M. Owens

“Inquiring Minds,” and the jumpin’ jive of
“Got To Stop.” This is a wonderful outing
from a very talented guy with lots to say.
[B.M.O]

Contact-- www.edalstrom.com

NUCLEAR MESSIAH
BLACK FLAME
11-SONG CD

* THE PROPHET OF FALLOUT
+ DEVIL WON'T LET GO
+ DEATH OR GLORY

* RIDE THE SKY

+ DICE AND THUNDER
* FOR MAD MEN ONLY
* NUCLEAR MESSIAH

* LOOK AT YOURSELF
+ SHE’S SO EVIL

* BLACK FLAME

+ ELECTRIC BURN

This new hardrock projectis the brainchild
of guitarist Chris Poland of Megadeth.
Bringing together an army of guest players
like William Shatner (monologue on opening
track, “The Prophet of Fallout”), Vinnie
Moore on guitar, Vinny Appice on drums,

Don Airey on keyboards, Rick Wakeman on
keyboards, Bumblefoot on guitar, Joe Lynn
Turner on vocals, Pat Travers on guitar, Tim
“Ripper” Owens on vocals, Lance Lopez on
guitar, Sebastian Bach on vocals, Mick Box
on guitar, Carmine Appice on drums, Derek
Sherinian on keyboards, Dave Ellefson on
bass, Jonathan Cain on keyboards, Chris
Adler on drums, Marty Friedman on guitars
and others, Poland and company keeps
things intersting from track to track.

Stand out songs include the driving
“Devil Won’t Let Go,” the radio friendly hit
“Dice and Thunder,” the ominous title track
“Nuclear Messiah,” the Uriah Heep cover
“Look At Yourself” featuring U.H. guitarist
Mick Box, the roar of “She’s So Evil,” and
the searing “Electric Burn.” A solid metal
outing from a stable of notable veterans.
[B.M.O]

Contact-- www.nuclearmessiah.com

ROBERT ELLIS ORRALL
WONDERLAND
10-SONG CD

+ WONDERLAND
+ BRAND NEW ME

F ,A,m_, DUKE ROBILLARD
. AND HIS al l ATIR RAND

" BLAST OFF! on a musical odyssey that's oUT OF THIS WORLD W|th
. two-time GRAMMY nominee Duke Robillard and his All Star Band.

"Robillard delivers as always, incorporating the varied styles he excels

at with enthusiasm, class, and talent ... all dozen offerings explode
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with the bugyant passion and crackling musicianship we’ve come to
_expect from someone boasting his extensive accomplishments.”"

Rock and Blues M use
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* I'M COMING WITH YOU

+ CAROL ANN

* | DISAPPEAR

+ WHEN WILL YOU LOVE ME AGAIN?
+ UNDERGROUND

+ WHERE DO WE GO FROM HERE

* I'M ONLY ME

« END TITLE SONG

Robert Ellis Orrall is a world-class
singer, songwriter and keyboardist that
hit the New England music scene in 1980.
Performing at legendary venues like The
Rat, The Paradise and The Orpheum, Orrall
was part of a new wave scene in Boston
that included The Neighborhoods, Mission
Of Burma, ‘Til Tuesday and others. He
signed with RCA in 1981 and released
three critically acclaimed albums with well
known Boston area players, Kook Lawry,
Don Walden and David Stefanelli. He still
plays with these guys today in fact, his new
album, Wonderland, features his three old
friends sounding better than ever.

First off on Wonderland, Orrall’s vocals
are soaring and striking throughout.
Lyrically, his lyrics are brilliant, painting
vivid pictures in the mind. Meanwhile, his
band creates a gorgeous tapestry of sound
behind the singer that fills the aurasphere
with sheer joy. Just listen to the demanding
vocal track “Wonderland,” the revealing
orchestration of “Brand New Me,” the

magnificently penned “Carol Ann,” the
inquiring “When Will You Love Me Again?,”
the beautiful “Where Do We Go From
Here?,” or the groovin’ “End Title Song” and
see if you don’t agree Wonderland should
be considered for album of the year. Bravo!
[B.M.O]

Contact-- www.robertellisorrall.com

CACTUS
TEMPLE OF BLUES I
11-SONG CD

+ BACKDOOR MAN PT. 1 &2
+ 300 POUNDS OF JOY

* MOANIN’ AT MIDNIGHT

+ DOWN IN THE BOTTOM

* TOKEN CHOKIN’

* BAD STUFF

* TAIL DRAGGER

* THE LITTLE RED ROOSTER
* PURPLE HAZE

+ SPOONFUL

* FEEL SO GOOD

Led by brainchild/drummer Carmine
Appice, the Cactus All Stars are an ass
kicking collection of some of the most
famous rockers that were ever spun on a
turntable. Opening the album with “Back
Door Man Pt. 1 & 2,” the track features
Eric Gales on vocals & guitar along with
bassist Billy Sheehan and Carmine on

drums. Volatile! Next up “300 Pounds of
Joy” features King’s X guitarist Ty Tabor
boasting his otherworldly fretboard antics.
Blistering! “Moanin’ at Midnight” features
one of my personal favorite guitarists, Pat
Travers holding court in a stompin’ guitar
excursion. Fiery! King's X bassist Dug
Pinnick grabs “Down In The Bottom” and
kicks the tune inside and out. Electrifying!
“Token Chokin’” featuring Bumblefoot and
features his rollicking, slide guitar. Rockin!

Steve Morse, Joe Lynn Turner, Derek
Sherinian and Tony Franklin join up for a
gang bang of “Bad Stuff.” This is Heavy!
Meanwhile, Rudy Sarzo and Alex Skolnick
put their musical sorcery on “Tail Dragger.”
Hot! “The Little Red Rooster” is propelled
by Dee Snider, Tracii Guns and Jimmy
Haslip as they resurrect this good ole
rocker. Bussing! “Purple Haze” featuring
singer Melanie turns in a alternative version
of Hendrix’s world-class anthem. Huh!?
“Spoonful” gets the Ted Nugent and Bob
Daisley treatment one more time. Roaring!
Billy Sheehan and Britt Lightning fire up
“Feel So Good.” Flammable!

Guitarist Artie Dillon, singer Ed Terry,
bassist James Caputo, guitarist Richard
Fortus, bassistPhilSousann, bassistJohnny
Rod, keyboardist Derek Sherinian, bassist
Rudy Sarzo, harmonica man Rockin’ Jake,
bassist Jimmy Haslip, singer Rob Caudill,
guitarist Tommy Thayer and keyboardist

Marty Paoletta along with percussionists
Vinny Appice, Gregg Bissonette, Jerry
Gaskill, Nicko McBrain, Roxy Petrucci,
Mike Portnoy and Todd Sucherman all
weigh in on this well-conceived over-the-
top rock project spearheaded by drummer
extraordinaire Carmine Appice. A true Rock
& Roll extravaganza. Good stuff! [B.M.O.]
Contact-- https://cactusrockband.
bandcamp.com/album/temple-of-blues-ii-
all-stars
BROTHER JOHN
BLACK CROW
13-SONG CD

+ BREAD AND SALT

* NEW SOVEREIGNS BLUES
+ SVELTE MAN BLUES

* BLACK CROW

+ DIRT ROAD BLUES

* WANDERING EYE BLUES

* NO PLACE LIKE HOME

* THAT THING YOU DID LAST NIGHT
+ OLD MAN MOSE

* SEXY BABY BLUES

* WHISKEY GLASS

* FIVE MILES

+ COOK IT TO THE BONE

If you dig traditional acoustic Blues,
you’re going to want this CD by Brother

Continued on next page >>>

TOO MANY MILES

On the Road with an Unofficial
aoodwill Ambassador

From dive bars to festival stages,

award-winning songwriter Bobbo
Byrnes chronicles twenty years of

life as an independent musician

in this authentic, funny, and

heartfelt look at the touring life -

where broken strings and missed

e e e exits lead to the most profound

Tock ¢ ol Gooduill Aniioassador :
" BOBBO BYRNES human connections.

“Whether the wider world recognizes it or not, he ought to be
considered an Americana master and this book is further proof.”
— Lee Zimmerman, author Americana Music

Grab your copy at BookBaby, Amazon, or bobbobyrnes.com
Companion album also available.
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Hearings

John. The Philadelphia-based blues duo
of Johnny Never and John Colgan-Davis
deliver an acoustic collection of traditional
Delta and Piedmont blues creations that’s
hard to ignore. 12 Johnny Never originals
and one Charlie Patton number round out
the project. Never handles the vocals and
acoustic guitar work while Colgan-Davis
wails on the harmonica. It’s modern day
traditional blues played exceptionally,
without apology.

Songs of note include the album’s
buzzing title track “Black Crow,” the well
played “Old Man Mose,” the sultry “Sexy
Baby Blues,” and the cool album closer
“Cook It To The Bone.” You’re going to dig
this material, | guarantee it! [B.M.O.]

Contact- www.johnnynever.com

LAURA CHAVEZ
MY VOICE
10-SONG CD

+ BORN ON THE BAYOU

* MIND YOUR STEP

+ SHOT-ZEE

* WANDERER

+ EL CASCABEL

+ SO LONG BABY, GOODBYE
+ CHINESE CHECKERS

* MAMBA NEGRA

* NAPA STREET

* LALLORONA

You may remember guitarist, Laura
Chavez’s name from her years playing
with Candye Kane. A decade in to their
partnership, Candye died from cancer
sending Laura in to a bit of a tailspin for
6 months. Later, Chavez would go on
and play in Nikki Hill’s backing band. In
the same year, Chavez played guitar on
Vanessa Collier’'s album, Meeting My
Shadow. That same busy year, Chavez
joined Monster Mike Welch and Mike
Ledbetter on a Delta Groove Productions
release, Right Place, Right Time. She also
worked with Big Daddy Wilson, Whitney
Shay, The Lucky Losers, Jade Bennett,
Ina Forsman, Lindsay Beaver and Katarina
Pejak.

Fast forward to the present and Chavez
is releasing her debut CD, My Voice, an all-
instrumental recording for Ruf Records.
Delivering 5 originals and 5 covers by folks
like Creedence Clearwater Revival, Dave
Alvin, Steve Cropper, Lorenzo Barcelata
Castro and a traditional number, Chavez
visits all her influences from her humble
beginnings. She exudes taste and tone
throughout this dynamic outing as she’s
joined by her great band, Lea Worms on
organ & piano, Tomek Germann on bass,

Marty Dodson on drums, Denis Palatin on
drums and Antonio Econom on percussion.
Songs of note include “Wanderer,” El
Cascabel,” “Mamba Negra” and “Napa
Street.” A tasteful outing for Chavez and
her excellent band. Good stuffl [B.M.O\]
Contact- music.youtube.com/channel/
UCjXmPRhrjLE6ttuWk2dCFeQ

EUROPEAN SUN
WHEN BRITAIN WAS GREAT
13-SONG CD

+ CHOICE PARALYSIS

+ GOING VIRAL

* DAD

+ THE ANGELS IN THE CLOUDS

+ IN BEDFORD FALLS

« THE SPACE SHE LEFT

* FALLING DOWN THE STAIRS WITH ARTHUR SEATON
+ THE SEA IS A PIRATE’S BEST FRIEND
+ EDWARD COLSTON’S LIKENESS

+ WHEN BRITAIN WAS GREAT

+ THEIR NCUTI GATWA POSTER

* WHEN | HAVE FEARS

+ SCHOOL REPORT

Steve Miles finally proves you can
incarnate the sound of Englishness without

sounding like the Kinks or Ray Davies. This
middle-aged poet, with the help of the
Skepwax gang and some suitable backing
vocals from Amelia weaves everyday
largely spoken word tales in front of gentle
playful melodic interludes. Occasionally,
Miles actually competently sings as on
the catchy “Falling Down The Stairs With
Arthur Seaton” referencing a British actor
of years decades gone by. Steve finds just
the right level of sentimentality for “Dad”
and “The Space She Left” without sinking
into any kind of pathos. He generates
a more serious tone when reciting the
song about historical slave trader Edward
Colston. The essence of Scottish poet Ivor
Cutler seeps through here and thee, minus
the Celtic accent. With the 17 minute epic,
“School Report” gingerly outdoes the
Velvet Undergound’s story about Waldo
and it’s is nicely spiced up via Amelia
Fletchers short little choruses. While Miles
makes no attempt to rock your socks off,
he will transport you to a different yet
surprisingly modern universe in the British
West Country. [Gecko]
Contact--
europeansunmusic.bandcamp.com
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COMET GAIN
LETTERS TO ORDINARY OUTSIDERS
12-SONG CD

* THE BALLAD OF THE LIVES WE LED

« IF THEY CAN'T FIND THE WAY THEN
THERE’S NO WAY OUT

+ BEAT OF THE VEINS

* WE WERE PAINTERMEN

* THREADS!

* YEAH, I KNOW IT’S AWONDERFUL LIFE, BUT
THERE’S ALWAYS FURTHER YOU CAN FALL

+ DO YOU REMEMBER ‘THE LITES ON THE
WATER’

+ DANBURY ROAD

+ BUILDINGS

* HEARTS OF SCARS

+ ASHTRAY CULT

* MAYBE ONE DAY IT’LL REALLY HAPPEN

David Christian and/or Comet Gain
have been around since 1992 when they
burst upon a welcoming Indie scene.
He’s released a huge stack of records of
various formats and has also changed
the line up more than once, still he’s now
firmly anchored in a niche between urban
British Folk, pop and Indie, as befits a
singer songwriter best ager. The spoken
word intros are an acquired taste for those
of not on a first name basis with Christian
as they put a brake on the momentum.
Nevertheless he eventually launches into
the tasteful opener which has him, guitar,
piano and Rachel Evans moving into
autobiographical territory. “If They Can’t
Find” is even more melodic and reflects a
somewhat nostalgia driven romanticism.
I’m also reminded of the Pooh Sticks’ Hue
Williams and Rob Pursey. He rocks out
more on the rhythm driven “Beat Of The
Veins” to remind us of classic Comet Gain
fare. He eases of the pace for the jangly but
whimsical “We Were Paintermen” where
the drum fills give it just the right kind of
kick to keep it perky. David builds up some
bravado for “Threads!” where he explores
the mentality behind male fashion, but
then loses the plot with the atonal psych
middle section. “Yeah, | Know” has Rachel
Evans delivering the vocals in a very
fervent manner until Christian joins in for
the ultra-smooth chorus. Our main man
comes back to center stage for “Do You
Remember” where he alternates between
near spoken word delivery and proper
singing without losing momentum. The
downbeat sentimental ballad “Danbury
Road” takes us down to a thoughtful
level where the organ sound dictates the
tone. Evans, who’s been around since the
second line up in 1997, returns to the fray
for the slow burning “Buildings.” The whole



gang put some real emotion and sweat into
the roller coaster ride of “Hearts Of Scars.”
“Ashtray Cult” seems rather restrained in
comparison but has a bluesier/America
riffology driving it. Christian lets us off with
the highly personal and tuneful “Maybe
One Day It’ll Really Happen,” which is full of
twists and turns that gives us one last burst
of excitement. It’s nice to see Christian
maintaining an entire band instead of just
cooking up something on a laptop in his
bedroom, like many of this generation
have stooped to these days as this actually
sounds like a real band effort. [Gecko]
Contact-- https://comet-gain.bandcamp.
com/album/letters-to-ordinary-outsiders

RAILCARD
RAILCARD
10 SONG LP/CD

* NARCISSUS

+ BORN IN ‘62

+ CHERRY PLUM

+ REVOLUTIONARY CALENDAR
+ NORTHERN SOUL DANCING
+ SLOW TRAIN

* RAILCARD

+ DISCO LOADOUT

+ DAY DREAM

* THINK ABOUT THAT

A number of Skepwax recording artists
and friends in their entourage discovered

they were all born in 1962 and thought that
was too much of a coincidence not to do a
record together. After 2 EPs, they compiled
the lot and gave us two more tracks. The
result is a rich and warm pop extravaganza
with Rachel Love at the microphone and
guitar.

The simplistic 2/2 beat takes you back
to 1960s British pop, but the production
is very lush and modern day. The raison
d’etre, “Born 1962” has the rowdy gang
engaging in a bit of nostalgia where Rachel
hist vocal highs that give you shivers down
your back amid some truly heart warming
melodies. Drummer lan Button provides us
with a second voice to wonderfully balance
the whole thing out.

“Cherry Plum” is a very short interlude
with a downbeat 2/2 rhythm again to take
the edge off. “Revolutionary Calendar”
shws off a different side of the band.
Button takes on most of the vocals for
“Revolutionary Calendar” and “Northern
Soul Dancing On” where “Northern” is
the more adventurous tune with plenty of
dynamics and a jangly beat, again with a
late 1960s big production sound.

For “Slow Train,” with Rachel sharing
the mic, a downshift takes place where
they subdue the melodies to an almost
monotone level, without sucking the life out
of the song. On “Railcard,” their corporate
anthem, a healthy mix of jangly rhythms
and an airy chorus have you wafting about

the room on a cloud.

A tense bass line kicks off “Disco
Loadout” and as one would expect, “Day
Dream” takes you on a gentle reverie
as the vocals of the 2 main counterparts
are cleverly intertwined in an all too short
intermezzo. They leave us on an immensely
strong note with the very upbeat and sugary
“Think About That” again with jangly drums
and short, heavily tweaked trumpet bursts.
Rachel Love’s very youthful voice is really
the ace in this group’s equation. [Gecko]

Contact-- https://railcardband.bandcamp.
com/album/railcard

SAVAGE BEAT
BRIGHT LIGHTS, TALL SHADOWS
10-SONG CD

- STREET BOOGIE CONFIDENTIAL
- CUT TO THE CHASE

- UNHINGED

- KILLER INSIDE

- BLOOD ON THE KNEES

- BRIGHT LIGHTS, TALL SHADOWS
- THE SIDE HUSTLE

- WORSE FOR WEAR

- THREE CHORD DISCIPLE

- TOMORROW (Might Never Come)

Amsterdam’s Savage Beat already
released a powerful compendium of older
material on the Dutch Wap Shoo Wap label
and now cap it all off with Bright Lights,

Tall Shadows. The carnival like intro is the
Trojan horse before the real onslaught,
which has strong elements of 1970s
boogie rock on the instrumental “Street
Boogie Confidential,” as the name clearly
advertises. Marko Petrovic’s gritty vocals
and the high energy delivery however
remind us more of US West Coast punk
bands starting on “Cut To The Chase.” The
gang vocals on the anthem “Unhinged” all
subtly underlined with a bit of keyboards
will clearly lift our spirits.

This recipe works again on the dynamic
“Killer Inside” where you’re reminded of the
Dictators due to the singing. The boogie
element comes back to the forefront on
the joyous “Blood On The Knees,” while
“Bright Lights, Tall Shadows” squares the
circle between anthemic and Oi with style.
Status Quo was clearly not lost on them on
the basic riff of “The Side Hustle,” Petrovic’s
vocals are obviously more masculine.
“Worse For Wear” remains defiantly
high energy. “Three Chord Disciple” has
elements of Social Distortion in its fast and
loose delivery. On “Tomorrow (Might Never
Come)” the lads leave us with a powerful
mission statement and probably better
advice than from most shrinks. This is a
band where you have to make the decision
of going berserk in the mosh pit or pumping
your fist in the air. [Gecko]

Contact-- https://wapshoowaprecords.
bandcamp.com

SATURDAY 12:00 PM - 6:00 PM

2“d New England Synth Fest at Northeastern University

Join us at Ryder Hall at Northeastern University in Boston for a free, immersive event featuring live
performances, a Synth Petting Zoo, lectures, a DIY workshop (registration required), a jam room, and a

y MAY variety of vendors and exhibitors. Donations are welcome. Come explore, create, and connect!
v th | TUESDAY 500 PM - 800 PM
n t h C | b 5 DIY Night at synthCube
S y U e A monthly DIY electronics get-together at our store every first Tuesday of every month.
i MAY Bring a project and a friend!
167 PROSPECT ST : ARTURIA ‘,‘
WALTHAM, MA 02453 | §2ericasynths - R ===
- - Bullfrog XL, = Astrolab 37, TR
(781) 538-6521 Elektor Formant ii :1 MiniLab 3: \\/ W”W’
! LA 8RR 5 22 !
Come check out our & more! R2 282 21 2 Champagne & more! . i
electronic music shop! zrﬂ:ﬂ )| e
TALL
GET 10% OFF IN-STORE 006 Burst, Slew, A*B+C v4,
PURCHASES WITH CODE simple Skiff Eurorack Case & more! Even VCO & more!
[Tt L ShbRhhht
. METRO10 PRODUCTS & SERVICES MODULARSYNTHS  PEDALS/STOMPBOXES  GUITAR ACCESSORIES
Stop by our store
or oprd eyr online! CABLES & ADAPTERs  FLECTRONICPARTS & CONSIGNMENT/CPO
MORE INFO AT )
Eﬂ SYNTHCUBE Looking for reliable music instrument service or repair? We've got you covered!
WWW.SYNTHCUBE.COM

Visit our store or email us at info@synthcube.com for more information.

' ]




Former New Englander Bobbo Byrnes made
the sojourn to California more than a decade
ago and still calls the West coast his base. An
affable, larger-than-life troubadour with a free
spirit for adventure, Byrnes trots the globe
bringing his songs and tales of life and love to
listeners around the world.

Those many years of performing have led him
to pen a new book called, Too Many Miles and
companion CD of the same name chronicling
his experiences. Well written and chock full of
interesting narratives, Byrnes’ writing is just as
cathartic as his music. This is his story (so far)...

METRONOME: | dig your new book, Too
Many Miles. What prompted you to write it?

Bobbo Byrnes: | always kept journals and
would put them online every once in a while.
My wife said, you should make a cohesive
thing about all your writings. Tracy was really
supportive and encouraging of that.
METRONOME: How long did it take you to
put the whole thing together?

I’'ve been writing it for many years, but it took
about 10 or 11 months to edit.
METRONOME: Did you have people helping
you with the proofreading and editing and
how did you meet those folks?

Yes. My friend Caroline, was the first editor.
| was in a band with her in L.A. in the early
2000s. She’s a proofreader and ghost writer for
other people. She’s also written a musical that
was off Broadway. | just always stayed friends
with her, and she said, “When you’re ready to
do this, let me have first crack at it.” She was
fantastic with it.

From there | went to another friend named
Peggy. She has 1 million followers on YouTube.
In a younger life, she was a book editor. She’s
still a writer.

METRONOME: How did the whole process
work with them?

| am so sick of my words at this point
(laughs). When Caroline started, she would
say this and that and this is what | would do
and | would say, Okay. | would take things
out and then Peggy got a hold of it, and said,
“You’re talking about stuff and I’'m going to
rearrange things.” | was the last eyes on all of it.
METRONOME: How long did it take them to
proof the book for you?

| started with Caroline in June 2025. She got

through it by August. Then Peggy and | were
working from August until November. | gave
it to my friend Julie as well, and she did some
more corrections.
METRONOME: | loved what you did not
having chapters but having particular
situation’s with different dates starting your
story lines...

My journals were kind of like that, but they

were scattered all over the place, especially
when | first started writing them.

When [ finally got everything together in one
word document and formatted, it was up over
3000 pages. Obviously, there were periods of
years that were chopped out.

METRONOME: You were able to deliver the
meat and potatoes though and that’s really
all people want to read.

The biggest change that happened was when
| started going solo. When you were in a band,
you travel in that group and when you’re at the
gig you are together, but when you’re solo, you
don’t have that comfort. It’s more inviting for

people to start talking to you. Then, if you’re
staying at someone’s house, you still have to
be on until you go to sleep (laughs).
METRONOME: You self published the book.
Did you look around for a publisher first?

| reached out to a handful of publishers. It
just seemed like an easier way to lose more
money. | had one publisher write back to me
and say they weren’t interested in a single thing
| had to say without reading a word. Then | had
another publisher say they wanted to publish
it right away without reading a single word. |
knew the book | wanted, and | knew the story
| wanted to tell.

METRONOME: What made you decide to
release a companion CD with the book?

| felt like the songs had to travel along with
the book, because they were informing where
| was going. They were as much a part of the
story as anything else.

I’'ve done a couple of book events now where
I’m singing and talking at the same time. The
feedback I’'ve gotten from people seems to
have added another layer to the performance
| wanted to do.

METRONOME: Was it easy to choose the
songs that went with the book or was that
laborious?

They felt very natural to what was in the book.
METRONOME: What did your wife Tracy have
to do with this other than inspiration?

She was very helpful. We had a big bulletin
board with chapter heads and titles, moving
them around and seeing where everything fits.
There’s probably another 200 pages that we
cut. There were some things about people that |
have toured with and it didn’t go well. | thought,
| don’t need to punch down on this. Who is this
for? | don’t have any really dirty laundry to air.

I really wanted to make sure | put in a chapter
about my buddy, Ronnie though. When 1 first
got to Los Angeles, with him in the studio, he
was so uplifting and positive. That was a story
that | felt needed to be told. People need to
know you can be in the music business without
competing. We are all in this together.
METRONOME: That was very clear in the
book. Most of the people you met were very
kind to you.

No man is an island, right? | do write a little
bit about record label stuff too. | even talk
about the label | was on in Germany that | had
issues with. They also did a lot of good for me.
We had our ups and downs. That’s the music
business. There were good times and there
were shit times.

I’'m a fan of a writer named Joe Oestreich
who wrote a book called Hitless Wonder about
his time in minor league rock & roll. KISS wanted
to help him make a record, but it fell through.

Everybody’s got these stories. Anybody who’s
ever packed up and slept in their car and gone
to another town to play gigs, they have a story
to tell. Then there’s the stories we can’t tell. I'm
going to put this on paper (laughs)?
METRONOME: | noticed over the last year or
two that you’re not doing as much touring.
Is that true?

| was still doing it, but | wasn’t documenting
it because | was working on the book. It was
hard to write about current things, and then shift
to editing. The book goes all the way up to the
beginning of 2025 though.

METRONOME: What does your mother think
about the book?



My mother likes it. | think a lot of it is filling
in blanks that she didn’t really need filled in. |
had toured with my mother, which proved to be
challenging as well (laughs).

METRONOME: What else have you been
up to?

Something that I’'m working on right now,
The Kerouac family has become fans of me. I’'m
trying to work with them about creating a new
bit of music that | write inspired by things on the
road and following the path.

I’'m talking to my friend Ralph [Molina] and
Sony [Mone] from Crazyhorse because Ralph
still has Danny Whitten’s old guitar. I'm trying
to get that to write some songs and I’'m talking
to my friends at the Rock & Roll Hall of Fame
about dropping the guitar off for them.
METRONOME: The Kerouac camp is doing
a lot of things lately. They’re going to
transform an old church in Lowell into the
Jack Kerouac Museum. How cool is that?

When Jack Kerouac died he had $91. The
Kerouac museum in San Francisco has a letter
to Marlon Brando and Jack is trying to convince
Marlon Brando to buy the movie rights to On
The Road. He’s writing to him, you and | can be
in the movie together. He’s trying to convince
Marlon Brando, the actor of the day, to do this
and Brando’s wondering, Who the fuck is this
guy? Jack never acted in anything. His only
motivation was to have a lasting revenue stream
for he and his mother.

METRONOME: Are you on the road right now
to do some shows in Arizona?

Yes. Two shows in two days. On Saturday,
I’'m working at the Glendale Folk & Heritage
Festival where I'll be putting on a workshop
on “Dynamics and Rhythmic Soloing for Solo
Performance.” I'll be doing a house concert that
night and playing at The Glendale Folk Festival
during the day on Sunday.

Then I'm playing Fiddler’s Dream Coffeehouse
in Phoenix on Monday night.

METRONOME: How did you get those
shows?

| coordinated going to the festival and doing
those shows. I’'m playing the Tucson Book
Festival as well.

METRONOME: Will you get to sell your books
there?

Yes.

METRONOME: Did you find a distribution
company for your book?

I'm using Bookbaby. They’re the sister
company to CDBaby.com. They’re getting it
up on Kindle and Amazon and all those places.
| also started working on the audio version
book of it.

Remember when you recorded and you heard
your voice back and you bristled a little bit? It's
10 times worse with an audiobook (laughs).
METRONOME: Are you doing it yourself or
did you hire someone to do it?

Oh, it needs to be in my voice. | tried to
keep this book under 300 pages, but | failed
miserably. I’'m at 456.0nce | was over the
300 | realized, you know what, | need some
photographs in here. Then, when | went to

Kindle they said, “We didn’t realize you had
pictures in here. It will be three dollars per
photograph.” | asked, How many pictures do |
have? They said, “112.” Whatever.
METRONOME: How is your band The Fallen
Stars doing? Are you still playing?

We are. We did a show recently and we have
another show coming up in March. We have
some festivals scheduled for this summer.
METRONOME: Is your wife Tracy and the
same drummer still in the band?

Yes, Tracy is still with me and we have the
same drummer we’ve had for a while, Matt
Froehlich.

METRONOME: Does Tracy tour with you
anymore?

No. She likes doing local things and staying
closer to home more than touring.
METRONOME: You just released a CD called
Music for Train Stations - Vol. 2. Can you tell
us more about that?

This recording is completely new. | used
the same piano | used for Volume 1. For this
one, | wanted to do something a little more
contemplative. It’s really something to take a
nap to. It’s chill out, meditation stuff that | enjoy
making when I’m not making other things. It’s
more in the Brian Eno camp.

Eno has a great documentary out, but you
can’t stream the documentary. | saw it in a
theater in L.A. and | left the theater like | was
high.

METRONOME: When will you be back in
New England?

I’ll be there in April and May. I’'m doing
some dates around there. I'll be doing a show
in Milford, New Hampshire and one in Lowell,
MA. I'm going to try to get in some bookstores
and libraries too.

-- Brian M. Owens
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The Time Machine

The Smithereens

Photo circa: 1980

Band Members Lto R: Pat DiNizio (Vocals & Guitar), Jim Babjak
(Guitar), Mike Mesaros (Bass), Dennis Diken (Drums).

Musical Achievements: The Smithereens formed in 1980
in Carteret, New Jersey. The original lineup played until 2006,
when Mike Mesaros left the band and Severo Jornacion took over
on bass. Mesaros reunited with the band in 2016 and 2017 for
select performances and continued to tourin 2018 to the present.
The band's name derives from the cartoon character Yosemite
Sam who often used the expression “I'm-a-gonna blow ya to
smithereens!” The band had a string of hits in the late 1980s
through the mid-1990s, including "Only a Memory," "A Girl Like
You" and “Too Much Passion." The highest position a Smithereens
album attained on the Billboard pop charts was in 1990, when
11 peaked at #41 on the strength of the single "A Girl Like You"
(which hit #38). "A Girl Like You" was originally written to be the
title track for the 1989 Cameron Crowe film, Say Anything. The
album also featured a duet between DiNizio and Belinda Carlisle
on "Blue Period.”

Where Are They Now: After Pat DiNizio died in 2017 atthe age
of 62, the band continued performing live shows as a trio (Babjak,
Mesaros and Diken) with various guest vocalists. The surviving
members of the band performed togetheras The Smithereens in
atribute show to DiNizio on January 13,2018, at the Count Basie
Theatre in Red Bank, N.J. The band continues to play today with
two different lead singers, Marshall Crenshaw and John Cowsill.
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Hailing from Providence, Rhode Island,
Consuelo’s Revenge was formed in the
early 2010s featuring multi-vocals, fiddle,
sax, accordion and guitars. Their sound is
as worldly as it is wild, melding Folk, Blues,
Klezmer, Bluegrass and Americana into an
irresistible musical concoction.

Cutting their teeth in dive bars, their
infectious energy and musical swagger
earned them a reputation as one of
Providence’s best live acts. Their self-titled
2013 debut and rollicking 2015 follow-up,
Mercy, boasted the group’s uptempo, genre-
blending songwriting, earning them multiple
honors at the Motif Music Awards.

Guided by a bold artistic vision, the band
has cultivated a loyal legion of fans, all while
keeping their artistic journey as playful and
unpredictable as a manic circus ride.

| tracked the gang down and questioned
them about the band and the making of their
new release, Bread & Circuses...

METRONOME: Where is Consuelo’s
Revenge based?

lan Lacombe: The band is based in
Providence, Rhode Island.
METRONOME: How long has the band
been together?

lan: Since 2012.

METRONOME: Who is in the band and
what is their role?

Kirk Anderson: All seven of us sing, but
it’s principally Amanda Salemi on lead vocals.
lan Lacombe is on bass, Al Diaz plays drums,
Tom Pritchard is on the violin, Matt Swanton
plays the saxophone, | play he accordion and
electric guitar and Chris Van Booven plays
acoustic guitar.

METRONOME: What was the initial plan
for the group? Studio project? Live band?
Be Rock Stars?

lan: The initial idea for the project was to
be a laid-back folk band. It was started by
lan and Nick Smyth, of The Dreadnoughts.
Nick was in Rhode Island for graduate school

and wanted to put together a folk band while
he was here.
lan was pretty busy in a band called

“Route .44”, an 8-piece original, orchestral
rock band. When lan and Nick started
Consuelo’s Revenge, both wanted to have
a very minimalist, laid-back folk project.
Neither lan nor Nick wanted to be the lead
singer, and that’s where Amanda came in.

She just brought a soul to the sound that
they weren’t necessarily anticipating and the
band grew and developed around that. Over
time it went from a basic, acoustic folk band,
to what you hear today.
METRONOME: How did you come up with
the name for the band?

Chris Van Booven: To be honest, it was
just a silly, and not even particularly funny,
inside joke. Somehow it just stuck.
METRONOME: Who are some of the
group’s musical influences?

Chris: We draw on a wide range of
genres from Blues, Klezmer, Balkan/Eastern

European Folk, ‘70s Rock, ‘90s Alt-Rock,
Prog Metal and even A cappella.

Kirk: Some specific influences, in no
particular order, are The Pogues, Tom Waits,
Decemberists, Nina Simone, Oi Vai Voi and
System of a Down.

METRONOME: How many albums does
the band have out?

Kirk: Consuelo’s Revenge (2013), Mercy
(2015) and Bread & Circuses (2025).
METRONOME: In October of 2025, you
released Bread & Circuses. How long did
it take to record?

Chris: In terms of writing and arranging, it
was a gestation of nearly 7 years (including
a year and a half or so of remote writing and
collaboration during the pandemic). The
recording process itself took us about a
year. We spent roughly 7 months tracking
the album and another 5 months editing,
mixing, and mastering.

METRONOME: How did you come up with
the name for album?




Kirk: It was a long process. In the end,
Chris found a felicitous phrase from “Didja
Hear that Bell?” and everyone just said.
“Yeah.” Maybe it was due to attrition. Our
favorite Vancouver DJ said the title, “Kind of
rings true for these days.” But when does
it not?

METRONOME: Where did you record the
album?

Kirk: We recorded it at Dyerville Recording
in Providence, Rhode Island.
METRONOME: Who engineered?

Kirk: Eric Hanson recorded us. Mixing and
mastering was done by Sammy D’Ambruoso
of Lucky Star Studio in Olneyville R.I.
METRONOME: | really dug the song
“Kosmic Klezmer.” How did that come
about?

Chris: So glad you dug it! “Kosmic Klezmer”
is a special song for the band, because we
wrote it the year | joined the band in 2017. It
captures the stylistic evolution of the band in
its current form. It’s also noteworthy as the
only co-authored song on the album, with
lead singer Amanda Salemi writing most of
the lyrics and myself writing the music and
some of the lyrics.

| had fully written the tune start to finish
— down to the three-part harmonies - but |
had hit a wall and just couldn’t figure out
a direction to take with the lyrics. Amanda
came to the rescue with some fabulous sci-fi
imagery, and the song was born.
METRONOME: “Fool’s Paradise” was
a great tune. What was the inspiration
behind the writing of that?

Chris: “Fool’s Paradise” is based on the
true origin story of my wife and me, and it
celebrates the reckless pursuit of love in the
face of all but certain catastrophe. It tells
the story of how | met and fell in love with
a girl in my college songwriting class — just
as | was getting out of a serious multi-year
relationship. Ignoring the chorus of friends
and family who were sensibly encouraging
me to take some time and not rush right into
something else, | plunged headlong into the
new relationship and never looked back.
20 years—and three kids-later, | couldn’t be
happier to be a “fool in paradise.”
METRONOME: “Not Even Hope” had a
great hook. Who wrote that?

lan: | wrote “Not Even Hope.” It should be
noted there is a lot of pain in the songwriting
camp of this band and like many artists they
are challenged with channeling their emotions
into a pathway through the darkness. “Not
Even Hope” was written as my attempt at
processing something that nobody should
have to process, with the limited tools that |
was equipped with.

METRONOME: “Bon Voyage’s” groove
was infectious. How was that song borne?

Chris: This song was the result of
a conscious, deliberate effort to write
the heaviest, highest-energy song in the
Consuelo’s Revenge repertoire. I'm a bit
of a closet System of a Down fan, and this
song was my least successful attempt to
conceal that fact. From the syncopated
hits of the dueling Middle Eastern sax and
violin/accordion intro to the frenetic punk
breakdown to the reggae-esque groove of
the verses and chorus, the goal was to grip
(punish?) the listener with breakneck dynamic
shifts from start to finish.

Lyrically, the song loosely honors the
memory of Jean-Frangois Pilatre de Rozier,
who manned the first successful, confirmed
human flight in history in a Montgolfiére-style
hot air balloon in 1783.

METRONOME: What informs the band’s
songwriting? Is it personal? Observational?
Off-the-wall?

Chris: The band’s songwriting draws
inspiration from a variety of sources. In some
cases, it’s undoubtedly personal. On our
most recent album, Bread & Circuses, several
songs, “Not Even Hope,” “Fool’s Paradise,”
and “By & By,” for example, would fall into
that category.

In other cases, we draw on real historical
events and/or characters that we feel
compelled to write about. Some clear

examples of this approach are “Lady
Liberty” (Mercy, 2015), which describes the
assassination of President William McKinley
from the vantage point of his assassin.
“Dr. Ordinaire” (Bread & Circuses, 2025),
which is an account of Vincent Van Gogh’s
absinthe-induced descent into madness and
“The Palatine Light” (Mercy, 2015), which is
based on the legendary Princess Augusta
shipwreck that took place off the coast of
Block Island in the 18th century.
METRONOME: Who is the main songwriter
or is it collaborative?

Chris: The new album includes songs
by four of us: Kirk Anderson, lan Lacombe,
Amanda Salemi and myself. The amount of
collaboration varies from one song to another.
In some cases, a song will be introduced to
the band with nothing but a riff or a hook that
the entire band then collectively brings to life
through free exploration and improvisation,
each member adding their parts and input
in real time.

In other cases, a song will get pitched to
the group as a full-fledged composition, with
all parts precisely mapped out in advance.
In these instances, collaboration still plays
an important role, but it's often more about
refining and fine tuning than doing from-the-
ground-up arranging work.
METRONOME: Who does the band’s
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album artwork?

Kirk: Art for this alboum was done by our
friend, Janel Twogood.

METRONOME: If someone was unfamiliar
with Consuelo’s Revenge, how would you
describe your music to them?

Kirk: Female-fronted, high-energy, Euro-
folk inspired “Gypsy Americana” with multi-
part harmonies and diverse instrumentation,
including fiddle, accordion and saxophone.
For something less cumbersome, maybe
“Fleetwood Mac meets Gogol Bordello?”
For something simpler still, a word used
by someone else recently to describe
us...“intense!”

METRONOME: How often do you guys
play live?

Chris: We try to play live at least once
every 6 to 8 weeks, with more frequent
performances during the summer months.
METRONOME: Where are some of the
places people could see you perform?

Chris: Given our home base in Rhode
Island, you’ll most often find us at venues
like The Parlour in Providence, Myrtle in
East Providence, The Met in Pawtucket, and
Buttonwoods Brewery in Providence. We're
actively working to expand into the Worcester
and Boston areas, and we’ve been fortunate
to take part in several summer festival series,
including PVDFest, Foo Fest and the Warren
Folks Fest, to name a few.

METRONOME: Have you shot any videos
for your songs?

Chris: Yes! We actually just shot a live
recording of “Kosmic Klezmer” to enter the
NPR Tiny Desk Contest for 2026. The audio
was recorded and mixed at Lucky Star
Studio by our long-time collaborator, Sammy
D’Ambruoso, with videography by the
talented and prolific concert photographer,
Asim Barakzai. You can find the video on
our official Consuelo’s Revenge YouTube
Channel.

METRONOME: Is there something you’d
like to add before we close out?

Chris: We’re very proud of each of our
albums and we obviously hope that everyone
reading this goes out and buys our records
or listens to all our music on the streaming
platform of their choice.

The best way to experience Consuelo’s
Revenge is live. We bring big, big energy to
every show we play, no matter how big or
small, and we make it our mission to ensure
that everyone who comes out to see us has
a fantastic time. If we’ve piqued your interest,
follow us on social media, add yourself
to the mailing list on our website at www.
consuelosrevenge.com, and then mark your
calendars for the next Consuelo’s Revenge
show. Come dance with us!

-- Brian M. Owens
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Nick Vecchio is a very busy, driven
guy. Along with owning Band Gig School
of Music & Performance, teaching full
time, writing, recording, and performing
his own music, Nick also loves to cook.
In 2016, he began filming cooking
shows called Nick’s Supper Club that
showcased recipes and music that can
be viewed on twelve local television
stations around Massachusetts and
Connecticut, as well as on YouTube. He
also perfected his own original recipes
of Nick’s Supper Club Hot Sauces. Not
bad for a self-made, guitar playing man...

METRONOME: | was reading
your bio, and | remember your
band King V back in the day....

Nick Vecchio: Yeah, | was in the
band up until the early ‘90s.
METRONOME: How many albums
did you guys put out?

We put out a couple of albums
back then and would float a few
singles here and there.We got some
local airplay with one song that
was called, “Lay Low.” We were a
mix between Bon Jovi and John
Mellencamp. It was very American
rock music which is kind of what
I’'m still doing today.
METRONOME: Why did the band
break up?

We were all in early to mid 30s.
One guy decided to move back
home to New York. He had an
alcohol problem and moved away.
It was just typical band stuff.
METRONOME: You made music your
career. Can you tell us about it?

| committed myself to try to do music
as a living anyway | could. | started
teaching guitar lessons and just fell in
love with it. | still love it to this day and
it’s 30 years later. The only thing that
would burn a hole in me is that | would
write a song periodically, but | was never
doing anything with it. | never felt the
burn to get it done because | wasn’t
gigging a lot and | was only playing an
open mic now and again. | just said to
myself, you know what, I’'m going to
record an album. | gotta do it, so | did
it. ’'m actually working on another one

right now.
METRONOME: When did you start
working on, Man of My Word?

2022. It took me a couple of years to
get it done, and | released it last year in
March. | did a big show at this place in
Norwood called the Fallout Shelter. We
also played at the Square Root as my
warm up show for the Fallout Shelter.
We did the shows, | sold them out and
people came.

METRONOME: Tell me about your
music school.

It’s called Band Gig School of Music
and Performance. We had a show last

September at the school where the
kids were performing. | had my band
perform at that too. We did the full set,
but we really haven’t done anything since
because I’m working on the new record.
METRONOME: The folks you had play
on the album are all good friends,
but it seems like some of them are
teachers at your school. Is that right?

That’s correct.

METRONOME: That must be
convenient for you?

Well, yes. The drummer, his name is
Pat Santorelli, he plays in another local
band in Boston called Bricks of Boston.

A few years ago, | was affiliated with
another music school. | merged my

school with them. So | went there for this
meeting, and | was looking at this guy
[Pat] and said, | know you. He said, “You
look familiar too. What’s your name?” We
realized that we went to college together.
We did four years at Berklee. Back in the
1980s we didn’t have phones to keep
phone numbers. We used to have books
and write in them. He sent me a photo of
a page in his book from the 1980s and
there was my phone number.

We knew each other, and had
conversations way back when.
Eventually, he came to work for me at
my music school. Now, we’re really good

buddies.

The other guy, the bass player, his
name is Justin Kleya. This guy is amega
musician. He was my student in the
1990s. We always stayed in touch and
at one point we met a bunch of guys
and we’re in a band with them. Then |
needed an instructor and he was free
and was able to do it. He’s been with me
since 2010 teaching at the school and
teaching band gig stuff.
METRONOME: Can you tell me how
you got involved working for Daddy’s
Junky Music?

Daddy’s Junky Music stores had
teaching facilities at thirteen of their
locations. | taught in the Dedham

store. Eventually, they brought in this
other company called The National
Music Workshop to run their lesson
program. They had a guy there running
the program, but he wasn’t making
any headway. He wasn’t being very
successful at it.

Daddy’s looked at the roster of
instructors and thought, Who could
we get that’s already in with Daddy’s
to do this and knows everybody? They
picked me. They asked, “Would you be
interested in being our Director?” | said,
Absolutely.
| ended up running the education

program for all the Daddys Junky
Music stores. Then in 2011, in one
conversation, Daddy’s went out of
business. It was really fast. They
just closed up. I'll never forget it.
METRONOME: How did you start
your school of music?

Three years prior, | had started
Band Gig - Join A Band program
on my own. | did it as a separate
entity from what | was doing at
Daddy’s. All it was, was a join
a band program. | was able to
solicit my clientele at the store.
Daddys loved it and thought it was
cool. When Daddy’s went out of
business, | immediately turned it
into Band Gig School of Music. |
was lucky enough to find a space
in the building near to where we
were. | moved in within four months
to that building.

Of course | was in a panic at first,
but the timing worked out. | had been
teaching there from 1991 to 2011. |
had this great job as director, and all of
a sudden, the rug got pulled out from
underneath me. | thought, Now what am
| going to do? | was thinking that Daddy’s
would be my lifelong job.

As it worked out, | only missed four
days of work. My teachers didn’t lose
anything. We didn’t lose a dime. Call it
kismet, call it what you want. Everything
fell into place.

METRONOME: Did you write all new
songs for Man of My Word or did you
have some of them in the can?

| wrote the song, “Shine Your



Love Light,” in 2013. | wrote the song
“Helpless” around then as well. | tried
to do an album around then, but life
just got in the way. In 2014, | got throat
cancer and it put me out of commission
for several months. | recorded those two
songs then. While that was happening,
| started writing. Over the course of a
couple of years, | banged out the rest
of the songs.
METRONOME: Where did you record,
Man of My Word?

| recorded with a friend of mine
named Scott Marucci. He has a studio
in Waltham, but it’s not a studio where
people can buy studio time. He owns a
company up there that makes custom
draperies. It’s call Drape It. On the top
floor of this factory building, he built a
recording studio for himself. It’s a place
to rehearse his band and a place to
record. Scott knew me because when
he was a kid, | recorded his band in the
basement of my mother’s house. | met
him way back then, but | never saw him
again.
METRONOME: How long did it take
you to record?

It took me two years. | had to
coordinate getting the violinist up there

and doing backing vocals and work up
my second guitar parts. It was all about
coordinating peoples schedules. It took
time. Then, Mike Kyle did the mixing and
mastering for me.
METRONOME: Let’s talk about some
of the songs on the album. What
inspired the writing for “Helpless?”
Everything is about my wife. It’s a
love tune.
METRONOME: The song, “Get Me
Down” was a great tune. What was
that about?

There are things in life that happen

to all of us every day that are out of our
control. Most people tend to worry about
things that haven’t even happened yet.
They spend a lot of time worrying, and it
impacts their mood. | try my best, never
to let that happen to me. I’'m not going to
let it get me down. You just have to deal
with it as it comes to you. That’s what
that song is about.
METRONOME: The other song |
really liked was the instrumental you
played, “Water.” That was cool. What
inspired it?

That song has an interesting story. |
wrote the basic chord progression of that
in 15 minutes. My wife’s father lives out

BANDS

Get Some Ink!

Send Your CDs
~ for review to:

Metronome Magazine

P.O. Box 921

Billerica, MA.01821

(978) 957-0925

in Utah on a ranch. We go to visit and
one of the interesting things about where
they are is they’re in the mountains. What
happens is he has 10 acres and water
comes onto the property on purpose.
They have reservoirs in the mountains.
They let the farmers and the ranches
know when they’re going to get their
water. They have these dugout troughs
throughout the property and they have
these baffles you pull up to let the water
through. He has those. He trains cutting
horses there. They have to send water to
these pastures so that the grass grows
so that the animals have something to
eat.

He was out there letting the water
into these tributary’s and | was looking
at it and thought, | should write a song
about this. And | did. That’s where that
came from.

METRONOME: “Sleeping In” was a
very catchy tune. Can you tell me
about that?

It’s just me loving my wife. It’s about
a Sunday morning and we don’t have
anywhere to be. We’re having a relaxing
morning. That’s what it really boils down
to. A lot of the love tunes are about my
wife. | have such a good relationship and

we’re best buddies.

METRONOME: You said you’re
working on a new album. How many
songs will be on it?

There’s probably going to be eight
songs. It’s the first time ever I’'m going
to actually record a couple of covers
because they’re cover tunes | really
love. I’'m going to record “Fifty Ways To
Leave Your Lover” by Paul Simon, but
it will be a much more rockin’ version.
Then | want to do “Brown Eyed Girl”
by Van Morrison. I’'m going to do my
own acoustic version of it. It will be so
completely different than the original.
That’s getting recorded too.
METRONOME: Will you do the album
with Scott Marucci again?

Yes. Just last week, | recorded three
songs with an acoustic guitar and vocal.
I’m going to do some over dubs on that.
| want to do the recording really quick
this year. I'd like to do the basics for all
eight songs in one day.
METRONOME: Will you bring it to
Mike Kyle, to be mixed and mastered
again too?

Absolutely. The guy was great. He did
a beautiful job.

-- Brian M. Owens

~ FORSALE -
2022 Fender Player Telecaster

Tobacco S.B., Pau Ferro Fretboard, chrome hdwr. Like New.

$700

Gall or Text Brian for More Info: (978) 866-1899
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Hello all and welcome to May’s installment
of Metronome Madness. There’s always
lots of music news to let you in on, so, lets
get on with the show... Boston stoner/fuzz
rock outfit GOZU will release their long-
awaited new full-length, Gozu VI, on May
15th through Blacklight Media/Metal Blade
Records. “We wanted something that really
moved and hit a nerve,” says GOZU singer/
guitarist Marc Gaffney on composing the
band’s sixth studio album. “I was pretty
roughed up emotionally while writing. |
played guitar more in the past two years
than ever before. | would work, go to the
gym, come home, eat and then play guitar
until I went to bed.” The end result is eight
action-packed tracks, produced and mixed
by Benny Grotto at Boston’s Mad Oak
Studios. The band has been praised for their
“deep grooves, thick riff mechanics, soulful
melodies,” and for creating a “musical stew
that intoxicates the listener, sweeping them
into another aural universe.” GOZU is: Marc
Gaffney on vocals & guitars, Joseph Grotto
on bass, Doug Sherman on lead guitar and
Seth Botos on drums. It's been two years
since Cactus first unbarred the doors to
the Temple Of Blues, a 15-track slab of
headbanging, hip swinging heavy blues rock

Metronome Madness
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Boston Rockers GOZU Release New Album

whose subtitle, Influences And Friends,
roped in a host of special guests, all of whom

held the band very close to their hearts. Now Billy Sheehan, Bumblefoot, Dee Snider

NEW < PRE-OWNED'« GEAR< PARTS  SERVICE = EVENTS

OPEN 7 DAYS A WEEK

the Temple opens again, this time for an all-
star aggregation that recalls Ted Nugent,

and Pat Travers from volume one, alongside
an all-new wave of heavy hitters including
Steve Morse (Deep Purple), Tracii Guns
(L.A. Guns), Joe Lynn Turner (Rainbow, Deep
Purple), Rudy Sarzo (Ozzy Osbourne, Quiet
Riot), Alex Skolnick (Testament), and others.
The original Cactus grew out of Appice’s
past experiences with Vanilla Fudge and
Beck Bogart and Appice, debuting in 1970
with a self-titled album and an immediate
impact on the live circuit. Temple Of Blues
1l takes us back to their birth. That summer,
Cactus were among the main attractions at
the Isle of Wight Festival in England, and the
new album’s “Purple Haze” reunites them
with both another of that bill’s audience
favorites, Melanie, and its headliner, Jimi
Hendrix. Elsewhere on this thunderous
sequel, Pat Travers returns for the mighty
“Moanin’ At Midnight,” Joe Lynn Turner joins
Morse, Carmine’s Guitar Zeus bandmate
Tony Franklin and Derek Sherinian (Dream
Theater) for “Bad Stuff,” while Dee Snider
(Twisted Sister) and Tracii Guns (L.A. Guns)
lead the way for “The Little Red Rooster,” and
Ted Nugent and Bob Daisley (Rainbow) join
forces for an astonishing “Spoonful.” Every
track here expands the raw blues rock vision
of Volume1 with even more fire, swagger, and

Listen Online at
WwWww.wzbc.org
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Jonathan “Boogie” Long

authority. Of course, Carmine, anchors the
proceedings with his unmistakable power,
groove, and feel, driving every track and
reaffirming his status as one of the most
influential drummers in rock history. Baton
Rouge blues-rock guitarist, singer, and
songwriter Jonathon “Boogie” Long has
released his new album Courage In The
Chaos, out now via Myrical Media. The 11-
song collection arrives as the most honest
and fully realized statement of Long’s career,
drawing from decades of experience onstage
and off while tracing the winding path of one
of Louisiana’s most resilient blues voices. At
its core, Courage In The Chaos is a record
about resilience and identity. It gathers pieces
of Long’s past. Songs, stories, and sounds
carried across decades, reshaping them into
something present and unflinching. Through it
all, his guitar and voice move together as one,
reflecting an artist who approaches music
as conversation rather than competition.
Long learned to make a guitar talk before he
learned to make sense of the world. Growing
up in Baton Rouge in a gospel-singing family,
music was never a hobby so much as a
language. By six years old he was carrying
a small guitar into churches, nursing homes,
and prisons, picking “Amazing Grace” and
watching rooms change temperature. “Music
is a universal language,” he says. “It can
make a mad person calm or a calm person
crazy.” The record reflects the steadiness
of an artist who has learned not to outrun
his own story. The guitar still screams when
it needs to. More often, it sings. On May 1,
2026, Get Hip Records in Pittsburgh, PA.
will release Random Madness by award-
winning soul-blues vocalist Billy Price.
The new recording, produced by Grammy
award-winning producer and drummer
Tony Braunagel, contains 11 new songs
co-written by Price. Random Madness was

recorded at The Vault recording studio in
Price’s hometown of Pittsburgh. “For these
songs,” says Price, “It was important to me
to be able to work at home with the band I've
been playing with for decades. In addition
to Jim on keyboards, we used my longtime
bass player Tom Valentine and drummer
Dave Dodd. They’ve been with me since the
late 1970s—and my veteran horn section of
trumpet player Joe Herndon and sax player
Eric Spaulding.” Award-winning blues-rock
guitarist Colin James’ last US tour in 2024
was cut short due to an automobile accident.
Now fully recovered he’s bringing his exciting
blend of blues and rock music to fans in the
States with the upcoming “Coast to Coast
Tour” in April and May. Joining him on the
tour are Matt Andersen and Terra Lightfoot
to celebrate the rich legacy of electrifying
Canadian blues and roots music for an
18-city US Spring 2026 cross-country tour
celebrating blues and folk to rock and soul.
Audiences can expect powerful individual
sets and inspired collaborative performances
from three of Canada’s most acclaimed and
distinctive roots artists. Catch them:

May 9 @ Jimmy’s Jazz & Blues Club in
Portsmouth, N.H. or May 10 @ The Center
for the Arts in Natick in Natick, MA. The
Claypool Lennon Delirium will release their
upcoming album The Great Parrot-Ox and
the Golden Egg of Empathy, on May 1st via
ATO Records. Les Claypool and Sean Ono
Lennon spill some of the album’s biggest
ideas: free will, technological control, and
what remains essentially human in a world
increasingly shaped by automation. As
Lennon explained, the album is “a cautionary
tale of what could be in store for humanity
if we continue to favor machines over men.”
Following the album’s release, Claypool
and Lennon will take this latest chapter on
the road with Claypool Gold, a full-evening
summer tour that brings together Primus,
The Claypool Lennon Delirium, and Les
Claypool’s Fearless Flying Frog Brigade
for one genre-bending night. See them
June 10 at the Leader Bank Pavilion in
Boston. Joe Bonamassa has announced
the upcoming release of The Spirit Of Rory
Live From Cork, a powerful live album
and film capturing his deeply personal
tribute to Irish blues guitar legend Rory
Gallagher, recorded during a series of sold-
out performances in Gallagher’s hometown
of Cork, Ireland last summer. The album will
be released June 19th via Bonamassa’s own
J&R Adventures.

PASSING NOTES: Tristram Lozaw passed
away on March 6, 2026. He had cancer for
a number of years, but pneumonia got him
in the end. He was 72. He was the head
man at Boston Rock until they went under
during the summer of 1995. Tristram was
a gifted musician and bassist. With the
band, Someone and The Somebodies,
they won the 1981 WBCN Rock and Roll
Rumble and issued a couple of releases.

He also played in the bands, The Molls and
World At Play. Early in the new millennium
he did PR for a politician in the South. Most
recently he was working on documentaries;
Singer-songwriter-pianist Neil Sedaka
died February 27, 2026 of kidney failure
at age 86. Beginning his music career in
1957, he sold millions of records worldwide
and wrote or co-wrote over 500 songs for
himself and other artists; Blues singer and
guitarist John Hammond died February 28,
2026 of a heart attack at age 83. His career
spanned six decades. He was the son of
record producer John Henry Hammond
Jr.; “Country Joe” McDonald died March
7, 2026 of Parkinson’s disease. He was
84. McDonald was the lead singer and co-
founder of the 1960s psychedelic folk-rock
group Country Joe and the Fish; Lead
singer Tommy DeCarlo passed away March
9, 2026 from brain cancer at the age of 60.
He was the lead singer for the rock band,
Boston, from 2007 until his death in 2026. His
death occurred exactly 19 years to the day
of former singer Brad Delp’s death in 2007;
Guitarist Philip Campbell died March 2026
from complications of surgery. He was 64. He
is best known as the guitarist in Motérhead
from 1984 until its disbandment in 2015
after the death of founder and frontman
Lemmy. He also toured with his own band
Phil Campbell and the Bastard Sons,
featuring his three boys; Darrell George
“Dash” Crofts passed on March 25, 2026
from complications of heart surgery. He was
87 years old. Crofts was one half of the soft
rock duo, Seals & Crofts with Jim Seals.
VIDEO’S OF THE MONTH: Greyhound-
Several months after the U.S. entry into
World War I, an inexperienced U.S. Navy
commander (Tom Hanks) must lead an Allied
convoy of ships being stalked by a German
submarine wolf pack; Song Sung Blue- A
Milwaukee-based husband (Hugh Jackman)
and wife (Kate Hudson) Neil Diamond tribute
act, experience wild success and devastating
heartbreak in their musical journey together.
Based on a true story; Train Dreams- Train
Dreams is the moving portrait of a logger
and railroad worker who leads a life of
unexpected depth and beauty in a rapidly-
changing America in the early 20th Century;
Ted Lasso- This well-scripted Apple TV
series finds American college football coach,
Ted Lasso (Jason Sudeikis), hired to manage
AFC Richmond, a struggling English soccer
club, and must win over his players, staff
and fans. The entire cast contributes to this
outstanding show making it extremely witty
and lots of fun. Hey now friends, music fans
and fellow musicians, that’s all for now, but
we’ll be back next month with more tales
from the world of music. Until then, stay
safe, be happy and keep making, listening
and supporting beautiful music. HAPPY
BIRTHDAY TAURUS, YOU BULL YOU.
Thanks for reading.

--Compiled by Brian O.

BULL RUN
CONCERT SERIES

0s-01- Misty Blues
The Gina Coleman Band

05-02- Jimmy Cash comesy

05-06- DaveAlvin &
Jimmie Dale Gilmore

05-07 - Howie Day

The
05-08 - Mark Marquis
Group

05-09 - Sally Rogers &
Claudia Schmidt

Rory Scovel
Comedy

(Ballroom)

05-15 -

Five Dollar Dance Party
“Spring Fling”

Tribute to
Royal Ladies of the Blues

05-29 - Chris Duarte

05-30 - Andrew Della Volpe
(Ballroom) Comedy

05-30 - \Wheelhouse

(Sawtelle)

05-16 -

05-21 -

COMING

Chris Knight - Roomful of Blues - Ellis Paul
Vintage Vocal Quartet - Rod MacDonald
The Fools 50th Anniversary Party
A Night of Sinatra - Johnny A. Syndicate
Jason Ricci - Matthew Curry - Bill Kirchen
Jimmy Carpenter - Soggy Po Boys
Jon Butcher Axis - Deadgrass

In our Tap Room Lounge

(no cover)
Every Wednesday
Lose Yer Blues w/ great local blues bands

Every Thursday
Trivia with Maria! (Prizes)
Every Friday
Piano singalong with Steven Higgs
Every Saturday
Various acoustic acts

Every Sunday
Brunch 10am - 2pm

Bull Run Restaurant
Rt. 2A, Shirley, MA

http://tickets.bullrunrestaurant.com
Reservations / Info: 978-425-4311
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For Sale

JamSpot is proud to be one of New
England’s largest Authorized Dealers
for Yamaha Drums, Keyboards and Pro
Audio. Our prices beat on-line shopping,
and our unique retail environment allows
you to see, touch, play and hear Yamaha
music products before you buy. All of
our rehearsal rooms are equipped with
Yamaha Stage Custom drum kits, and
we have a large assortment of Yamaha
keyboards installed or available to
play in-house. Our Showcase Room at
JamSpot is fully fitted with Yamaha
ProAudio products, anchored by the
amazing Yamaha TF-1 digital console, and
featuring loudspeakers, subwoofer and
monitors from Yamaha’s acclaimed DXR
and DBR product lines. Before you buy
anything Yamaha, contact us for the best
selection, prices and service in the area.
JamSpot
14 Teal Road, Wakefield, MA.
(339) 219-0274
Email: yamahasales@JamSpot.com

New Rickenbacker guitars in stock:
330/6 Walnut

330/6 Fireglo

330/6 Jetglo

330/12 Jetglo

360/6 Mapleglo

620/6 Jetglo

4003 Mapleglo

4003s Jetglo

4003s Fireglo

All Rickenbacker guitars come with a hard
shell case!

Jackson Concert X bass- $259

Aria Pro Il bass, black- $199

Avria Pro Il P-Bass- $299

Specter Legend Bass- $229

Ibanez George Benson- $599

Ibanez Classical Ac/Ele, new- $299
Ludwig 4 pc. shell kit- $159

Rolling Rock Rockabilly guitar- $329
lbanez AEW ac/ele- $399

Kala & Amahi Ukuleles In Stock!

Dillion Mosrite copy NOS- $499

Dillion Crystal Series Strat- $599

Dillion LP Custom, Blk/Gold hdwr- $629
‘60 Guild M65 electric- $1195

LP Pro Series conga- $199

Dillion Doubleneck Strat- $899
Stadium STB4 acoustic bass- $219
Sonor Delite drum kit (Germany)- $2295
Indian Sitar- $289

Dillion 335 style mandolin, cool- $299
60’s Rogers Hollywood 4 pc kit- $1990
Tama Superstar drums- $999

Violins start @ $139 w/bow and case
Dillion SRV Signature Strat- $499

Kurzweil T000HX Horn Expander- $99
New/Used Zildjian & Sabian cymbals
Sonor acrylic bass drum & tom- $399

Tewksbury Music Center
1269 Main Street, Tewksbury, MA.
(978) 851-6700
www. TewksburyMusic.com.

synthCube has TONS of great guitar
pedals for sale. FIND your SOUND with
pedals by Electro-Harmonix, Walrus
Audio, Red Witch, Source Audio and
more. You can also roll up your sleeves
and build a DIY pedal by Parasit, FuzzDog,
PCB Guitar Mania and others. Visit our big,
musician-friendly store at 167 Prospect
Street in Waltham or contact us today by
phone or email.
synthCube
167 Prospect Street, Waltham, MA.
(781) 538-6519
info@synthcube.com

Music Go Round buys and sells more used
gear than anyone in New England. Bring
in your used gear for cash or trade value.
Not sure what we buy? We buy almost
everything that works. You never know
what it’s worth until you do. Here’s a
sampling of what we are looking for:
Guitars & Bass Guitars

Guitar & Bass Amps

Drums - Cymbals - Hardware

Hand Percussion

Guitar Effects

Pedalboards

Pickups

Tuners

Headphones

Recording Interfaces

Microphones

4-Track cassette recorder

Band Instruments and more!

Top dollar paid for Vintage Instruments.
Buyers available during business hours.
Music Go Round
810 Worcester St. (Rt. 9), Natick, MA.
(508) 647-6874.
www.MusicGoRoundBoston.com

Selling Vintage and Used Instruments.
Guitar & Amp repairs. Accessories.
All guitars come in a case or gig bag.

Gibson 1970 Super 400 CN- $11,999
Epiphone Casino- $499

Epiphone Firebird w/upgrades- $750
Fender 1965 Jaguar, Sunburst- $4,999
Fender '68 Custom Deluxe Reverb- $1199
Fender 1967 Deluxe 8 Steel- $1,099
Fender Jaguar Special HH- $899
Fender Rumble 15- $75

Fender ‘57 Mary Kaye Strat, 1987- $2,499

Fender Blueflower Strat MI1J- $1499
G&L 1986 Invader Red- $1,499
G&L 1982 F-100 Series II- $999
Gibson L-00 Special- $1,499
Guild 1997 Starfire SF-4- $1,799
Guild 1971 T-100SB- $1,199
Handmade Classical Koa/Spruce- $799
Hofner HCT- 500/1-CV- $899
Johnson JM-991 Resonator- $499
Hofner HCT-CS10- $599
Martin D18 Street Legend- $1,699
Taylor 812ce-N- $1,999
Yamaha FG-04 Ltd- $275
Zachromatic Guitar Sales & Services
288 Littleton Rd. #15, Westford, MA.
(508) 933-2658
www.zachromatic.com

30+ Used Strats In Stock!

20+ Used Teles In Stock!

20+ Guitars priced below $200 In Stock!
Gino’s Guitar Gallery Gig Bags In Stock!
Bently dreadnought acoustic- $130
Charvel San Dimas HH- $700

Carlino Rick Nielsen Explorer- $3300
Danelectro Jimmy Page $420
Danelectro Doubleneck guitar/Bari- $850
Danelectro Jade 57- $600 w/case
Epiphone classical $140

Epiphone Prophecy Plus Les Paul- $550
Epiphone Gary Clark Jr. Casino- $1200
Epiphone Lee Marlia Explorer- $1100
Epiphone Elite Les Paul- $1100
Epiphone LP Custom Ltd Ed- $600
Epiphone Masterbuilt Zenith- $750
Fender US Strat, Cherry Rootbeer- $1100
(2) Fender Jeff Beck Strats- $1650 ea.
Fender Cory Wong Strat- $1400

Fender 1980’s Duosonic- $450

Fender Buck Owens Tele- $2000
Fender C.S. Double Bound Strat- $3250
Fender Jazzmaster CME Ltd- $900
Fender 60th Ann. Strat- $750

Fender 1998 Tele, US pickups- $700
Fender 2006 P-Bass, Candy Red- $1350
Gibson Les Paul satin- $1650

Gibson 1999 ES-335 $3200

Gibson SG Jr.- $1200

Gibson 1959 Melody Maker- $1300
Gibson 2019 Les Paul Tribute- $1100
Gibson Les Paul Traditional Pro V- $2000
Guild 1969 MK-IIl classical- $900

G&L L-1000 bass- $1200

G&L Legacy USA- $1200

Goldtone A6 Mando-Guitar New- $649
Goldtone GM35 Mandolin- $499

Gretsch White Falcon- $3200

Hamer USA Studio, Quilted Top- $2100
Hamer Daytona USA- $1300

Ibanez Blazer 21- $800 w/hsc

Jackson Soloist (MIJ)- $1000

Jackson SLX- $525

Kay Value Leader- $500

Lotus classical- $140

LTD 7-string EC257- $450
PRS Santana SE- $450
PRS SE Custom- $700
Recording King Resonator- $700
Schecter Elite 4 bass- $1000
Vintage Revo Musicmaster, Salmon- $550
Vox SDC55 guitar, N.O.S.- $700
e Authorized Yamaha Dealere
Yamaha GL1 Guitalele New
Yamaha FS800 New
Yamaha FG800 New
Yamaha FG830New
Yamaha Revstar
Yamaha FS-830 New
Yamaha FSX-800C New
Yamaha APX-600 New
Yamaha Jr. 1 New
Yamaha Jr. 2 New
° émp”ﬁg[s °
Ampeg Reverberocket 2x12- $750
EMC Performer 1 head & 15” cab- $300
Fender Super 4x10- $850
Fender 70s Bassman 50 head- $850
Fender 1972 Bassman 50 head- $1000
Fender Blues DeVille 1x12- $550
Fender 1968 Bassman- $1200
Fender 1964 Bandmaster head- $1250
Fender Blues Jr- $500 w/cover
Fender 1968 Bandmaster Head- $1050
Gretsch 6162 2x10 combo- $1000
JMI Billy Gibbons AC15 (England)- $3000
Musicman 1980’s RD50 Hd- $750
Marshall JCM900 MKIIl- $1200
Marshall Origin 20- $550
Mad Oak Chupakabra head- $2500
Orange TH30 head- $750
Premier 1950’s 120- $700
Peavey Classic 50 2x12 USA- $650
Soldano Reverb-0O-Sonic 2x12- $2500
Silvertone 1965 1444 bass- $1000
Silvertone 1484 piggy back amp- $850
Silvertone 1960s 40W guitar head- $500
Supro 1959 Super $850
Supro 1960’s Thunderbolt 1x15- $1750
Sano 1971 2x12 combo- $750
Tone King Gremlin head- $900
° (5 litar & Bass (abs °
Behringer BB410 Ultrabass cab- $130
MojoTone 2x10 cab- $380
Marshall 4x12 slant cabs

Boss SD-1
Boss PQ-4

BBE Bohemian Treble Booster
Big Joe Johnny Winter Texas Screamer
Carolina Hawaiian Pizza
Carolina Wave Cannon
Digitech Polara Reverb

DOD Corrosion

DOD FX55 distortion
Danelectro Cool Cat Chorus
Earthquaker Devices Pyramid
Fulltone Choral Flange
Fulltone Robin Trower Drive



Greer Black Mountain Drive
Guyatone Cool Booster M5
Ibanez Tubescreamer 808
JTC Drum & Loop Pro
Keeley D&M Drive
Morley Wah-Wah
MXR Carbon Copy Bright
Nu-X Reverb
Nu-X Mighty 40BT bass amp- $220
Nu-X Tubeman overdrive
Satellite Eradicator Tube Drive
Voodoo Labs Analog Chorus
Vox 1970’s wah wah (mint)
Way Huge Swollen Pickle
Wampler Ethereal
Stop by and play...
Gino’s Guitar Gallery
200 Jefferson Road, Wilmington, MA.
(978) 912-4922
gino@ginosguitargallery.com
www.GinosGuitarGallery.com

ANDOVER DANCE has a full selection of
Dance Supplies, Shoes, Tights, Leotards
& more. Call (978) 687-0443 for more
information.

Curious about synthesizers? Visit
synthCube in Waltham at 167 Prospect
Street and learn how you can expand
your sound. You don’t need to know
how to play the piano or keyboard to
create INCREDIBLE sounds and music with
modular synthesizers. Or you can buy and
build a DIY synth module or device saving
money while learning electronics. Visit our
store today in Waltham.
synthCube
167 Prospect Street, Waltham, MA.
(781) 538-6519
info@synthcube.com

Bider Music- Band Instruments, LP,
Congas, Bongos, Timbales, Shakers,
Guitars, Basses, Banjos, Cuatros,
Mandolins, Ukuleles, Violins, Violas,
Drums, Flutes, Harmonicas, Accordions,
Melodicas, Recorders, Saxophones,
Trumpets, Clarinets, Trombones, Sticks,
Strings and more.
Bider Music
33 So. Broadway, Lawrence, MA.
(978) 681-1840.
www.DaBiderMusic.com

Name
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JamSpot in Wakefield is proud to
announce that we have been named
an Authorized Dealer for all NORD
products, including their world-famous
Stage, Electro and Piano Keyboards,
cases, stands and accessories. Stop by
JamSpot to test drive the brand-new
NORD Electro 6d and NORD Electro 6HP to
see what makes NORD the first choice for
keyboard players around the world. For
the guaranteed best prices on all NORD
products, on-line or off, please call us!
JamSpot

Street Address

Town/City

State Zip

Mail to: P.O. Box 921, Billerica, MA. 01821

14 Teal Road, Wakefield, MA.
(339) 219-0274
Sales@JamSpot.com

The Vinyl Vault in Littleton, MA has
a huge selection of LPs, CDs and 45
records. We carry everything from
Aerosmith, AC/DC, Allman Brothers,
Beatles, Bowie, Jeff Beck, Blood, Sweat
& Tears, and Boston, Joe Bonamassa,
Chicago, Buffalo Springfield, Robert Cray,
Eric Clapton, Cream, CSNY, Alice Cooper,
The Cars, Dio, Deep Purple, ELO, T-Birds,
Frampton, Fleetwood Mac, Foghat, Buddy
Guy, Grand Funk, Rory Gallagher, Sammy
Hagar, Hendrix, Hollies, Holly, Iron Maiden,
Judas Priest, Eric Johnson, James Gang,
Journey, The Kings, King Crimson and
Zeppelin to Skynyrd, Moody Blues, Molly
Hatchet, Mountain, NRBQ, Gary Moore,
Petty, Rush, The Stones, The Rampage
Trio, Sting, Satriani, Santana, Steely Dan,
Kenny Wayne Shepherd, Robin Trower,
Ten Years After, SRV, Jimmie Vaughan,
Johnny Winter, Joe Walsh, Yardbirds,
Yes, Neil Young, Warren Zevon, ZZ Top
and more! If we don’t have it, we’ll find
it. Rock, Jazz, Blues, Country, Classical,
Show Tunes, Crooners, Heavy Metal,
Death Metal, Folk, Local Artist & more.
The Vinyl Vault
482 King Street, Littleton, MA.
(978) 486-0804
vinylvaultma@gmail.com
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e print newspapers!

North of Boston Media Group
supports local musicians &
independant publishers!

www.VinylVaultMa.com
www.facebook.com/VinylVaultStore

Services

Repairs on all stringed instruments.
Guitars-basses-violins-cellos and more.
We fix it right the first time. Call Bider
Music @ (978) 681-1840.

Music Go Round in Natick, MA. offers
expert guitar, amplifier, band and
orchestra instrument repair. The following
services are provided in a drop off/pick
up situation:
¢ Bob Judge of Judge Amps. Guitar Amps,
Pedals, Cabs, Speaker Re-coning and
Vintage Gear.
e Aaron at A Street Music provides a full
service repair business ready to fulfil any
and all of your repair needs: Keyboards,
Solid State Amps, Brass and Woodwind,
Orchestral Strings, Pedals and Electronics,
Guitars, Banjos, Mandolins, Accordions.
Call, email or text us with any and all of
your repair needs.
Music Go Round
810 Worcester Street, Natick, MA.
(508) 653-9300 (phone and text)
www.MGRboston.com

Continued on next page >
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French Rock Musician
Autobiographies - Part 1

The French resisted Rock & Roll kicking
and screaming, but eventually succumbed,
albeit on their own terms. The French music
scene was ruled by the chansonniers, singer-
songwriters or crooners, with interchangeable
orchestras or bands, like Charles Aznavour,
Maurice Chevalier, Edith Piaf or Dalida. The
antics of Elvis or the Beatles however could
not be kept at bay for ever and guitar oriented
music eventually found a foothold, albeit with
a nod to the old traditions until about the
1980s. French rockers remained “Vedettes,”
singing stars, without team oriented bands
like the classics of the 1960s.

Johnny Hallyday (Jean-Philippe Léo Smet)
published Destroy with Gilles Lhote in
1999. This regrouped 3 earlier sequels into
one big volume. Here the effervescent first
real French rocker recounts his life from his
humble beginnings in a dysfunctional family

JOHNNY.
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in the middle of war torn Paris until the turn of
the millennium in a somewhat sensationalist
package. Johnny idolized Pre-Army Elvis,
Gene Vincent and that generation and
covered their songs in French from 1960
onward until developing his own material,
together with many collaborators. 17 year
old Johnny did get plenty of coaching from
the old guard, though.

Hallyday was known for his powerful
stage presence and volatile temper in bar
fights but remained a French idol until his
passing in 2017. The musical aspects are

Book reviews

more prominent at the beginning of the tome,
but take a backseat in the later half as his
affairs and sequential marriages take us on a
paparazzi detour which may not be foremost
in a musicologist’s priority.

Johnny’s male musical partners remain
only 2 dimensional at best. The narrative
evolves sequentially, though the nearly
interminable 3 intros foreshadow plenty of
future events or at least set the scene. The
writing reflects the oral transmission via
taped interviews with plenty of emotional
interjections.

Rather than using dialogue, the ghost-
writer includes entire sections of interviews
with the relevant counterparties which
are often not properly delineated as being
separate from the regular plot. Hallyday
recounts his despondent blues, loneliness,
substance abuse and self-destructive
behavior, up to an including a suicide attempt
in 1966 that you have to remember that
this generation didn’t turn to therapist or
antidepressants. The drunken antics seem
clichéd in Anglo Saxon terms, but were
precedent setting in the francophone world.
Still you get a larger than life rollercoaster
ride of a show on the big stage accented
with more expensive sports car crashes than
most of us take cab rides.

Johnny Hallyday published La Terre
Promise with Philippe Manoeuvre in 2015 on
the back of his first and last ever American
tour. Hallyday, was raised by his uncle, a
former US showman, and loved all things
American, particularly Rock & Roll and
Harleys. Despite a 50+ year career, he had
not managed to set foot in the US for a proper
tour, other than a one-off 1990s Las Vegas
extravaganza mentioned in Destroy. So he
hired a ghost-writer to accompany him and
the band while they were criss-crossing
America and Canada.

There are some anecdotes of Halliday
acting like a prima donna and being an
absolute purist in terms of the expected
performance. They also relate Hallyday’s
experience with former band member
like Mick Jones later of Foreigner or even
recording with Jimmy Hendrix in London
before the later got famous. Some of the
touring band members also added the odd
passage. There is little or no dialogue and
the style is kept pretty engaging without
complex grammar. Nevertheless, this book
is little more than upmarket merch. A snack,
not a main course. Halliday, who had serious
health issues passed away only 2 years later.

Francoise Hardy published Chansons Sur

Gecko ¢

Toi Et Nous in 2021 in which she listed all
her song lyrics and wrote a small passage
about most pieces. Francoise was also
born towards the end of WWII in occupied
Paris in a modest single parent household
and eventually got an acoustic guitar as a
birthday present. Having graduated early
from French high school, the shy teenager
had time to translate English rock songs in
order to play them on her own terms, and
eventually started writing her own tunes. With
her soft but direct acoustic guitar pop pieces,
the young Hardy brought a hitherto unknown
freshness and youthfulness to French music
in 1962, in what became known as “Ye Ye”
movement, as soon as the Beatles became
more famous. In 1962, The Vogue record
label signed the youngster who’s innocent
Rock N’ Roll captured the imagination of a
generation.

Francoise would not have been out of
place on K Records in Portland Oregon in
the mid-1980s in terms of the aesthetics
she brought us. The book follow a strict
chronological order with only short prose
commentary between longish song texts.

The most interesting anecdote was that
French musicians couldn’t publish their
songs unless they passed a trade exam and
could read and write notes, meaning that
she lost the publishing rights to her best and
most successful tunes. Hardy was however
very dismissive of her early material, as she
dreamed of big productions, not realizing that
her enchanting early simple indie like songs
cut through the contemporary background
music like a laser.

By the 1970s she started to use composer’s
backing music and in the song texts you can
see the unrequited relationship oriented lyrics
getting more complex towards the 1980s.
In them she works through the relationship
with her manager/lover Jean-Marie Périer
and later her musician/husband Jacques
Dutronc. The notes tell you of her interaction
with co-writers, the vast majority of French
musicians of her era, including the degenerate
Serge Gainsbourg. Crippling stage fright
got the better of her and she gave up live
performances in 1968, concentrating on TV
appearances. Issues with the recordings,
producers and other industry types are all
discussed in an effective matter of fact style
without dialogue. This is the Francoise Hardy
Book for the true musicologist.

Francoise Hardy published Le Desespoir
Des Singes in 2008. Here she opens up
on her private life from her somewhat
underprivileged youth to her later years in
the shape of something the Paparazzi would

Musician’s Autobiographies ...

by Alex

FrancoiSe

approve of with only rudimentary musical
content. Her relationships and her son figure
prominently. If anything, this should be read
as complementary to Jacques Dutronc’s
Autobiography.

Her friendships or working arrangement
with many French musicians is also covered,
particularly the ultimate self-induced demise
of Gainsbourg. You get enough material
to understand her anxieties and she also
reveals her fascination with Astrology, which
somehow provided her with a second income.
Despite being a 60s icon, Hardy always felt
inadequate as a woman, especially when
comparing herself to the likes of Brigitte
Bardot or the Franco-German actress Romy
Schneider, with whom Dutronc had a fling.

The main issue with this tome is the
archaic and formalistic 1950s writing style
which creates a barrier between author and
reader. She uses the imperfectly defined
French ‘simple past’ tense instead of the
more spoken oriented perfect past tense. It
makes her sound like a real stick in the mud,
or at best a 95 year old aristocrat. Her house
moves from one end of Paris to the other
might tickle the fancy of Paris fans, but are
hardly a concern to most Anglo Saxon fans.
In the end, she became yet another typical
conservative French chansonniere with a
dysfunctional marriage and failing health
despite her auspicious beginnings in the
swinging sixties. Francoise Hardy only wrote
books towards the end due to health issues
and passed away in 2024 from cancer.



Rehearsal Studios. Gorgeous, fully
equipped rehearsal rooms in Wakefield.
Large, comfortable studios equipped
with gear from Fender, Marshall, Ampeg,
Hartke, Zildjian, Yamaha and Fishman.
FREE in-room CD recording systems.
No more monthly fees, stinky rooms or
sharing your space (and gear!) with other
bands. Pay only for the time you use at
low hourly rates, or ask about our block
discounts and daily/weekly lockouts.
Plenty of free, on-site parking, with room
for buses and trailers. The Boston area’s
only professional rehearsal space. Call
JamSpot
14 Teal Road, Wakefield, MA.
(339) 219-0274
Email: rooms @ www.JamSpot.com

Musical Instrument Service Center. Repairs
for all major brands of amplifiers, guitars,
basses, effects, stereos, DVD players,
keyboards, DJ equipment, recorders and
more! Vintage guitar and amplifier repair
is our specialty.
MISC
4 Haviland Street, Boston, MA.
(617) 247-0525.
www.miscfix.com

Do you have an analog synth or treasured
guitar pedal that needs some TLC?
sunthCube in Waltham offers repair

service for your vintage and modern
analog electronics. We have years of
experience repairing and calibrating Moog,
ARP, Roland and Yamaha synthesizers
to name just a few. Enjoy warm, full
soundsof these synthesizers or get
them ready to be sold in great, working
condition so yo can get top dollar for
them. Stop by our big, musician friendly
store in Waltham or give us a call today.
synthCube
167 Prospect Street, Waltham, MA.
(781) 538-6519
info@synthcube.com

JAMSPOT in Wakefield has new programs,
classes and lessons. We have expanded
our Adult Band Ensembles, adding new
Vocal Groups, Chorales and Choruses
for classical and popular music (even
Opera) and Master classes in Recording
& Production, Live Sound Engineering,
Synth Sound Design, Guitar Maintenance
and Drum Tuning. For information please
visit JamSpot.com, call (339) 219-0274
or email us at Info@JamSpot.com.

Lessons

Private music lessons by skilled teachers
for Piano, Guitar, Violin, Voice, Horns,
Woodwinds and more at Bider Music.
We sell beginner band instruments

and accessories. Call (978) 687-0443
to schedule a lesson or to rent an
instruments.
Bider Music
33 So. Broadway, Lawrence, MA.
(978) 681-1840.
www.DaBiderMusic.com

Private one-on-one guitar lessons
available in Wilmington, MA. by guitarist
Gino Caira Learn the music you want to
play. Beginners to pros welcome. Call Gino
Caira @ (978) 912-4922.

Drum Teachers/Music Teachers: Need a
place to teach? Check out JamSpot in
Wakefield. JamSpot has a limited number
of rooms available for rent at special rates
for music teachers. Bring your students
to a world-class music facility and teach
in one of our gorgeous, comfortable, fully
equipped studios. Contact us at Info@
JamSpot.com or call (339) 219-0274.

all ages as well as advanced students
interested in technique and theory. This
pro team of instructors will help you
achieve your goals. Give us a call today.
Music Go Round
810 Worcester Street, Natick, MA.
(508) 653-9300 (phone and text)
www.MGRboston.com

Private lessons available for guitar, bass,
piano, drums, saxophone, clarinet, voice,
violin, keyboards & more by college
trained teachers and music pros. Our
large Sheet Music Department has a great
selection of sheet music, videos and
song books. If you’re looking for school
rental instruments, we have them here.
Just stop by and let us help you with the
instrument(s) of your choice.
Tewksbury Music Center
1269 Main Street, Tewksbury, MA.
(978) 851-6700.
www.TewksburyMusic.com

Music Go Round offers lessons with
Berklee College alumni led by: Emily
Grogan, specializing in piano, guitar,
songwriting, home recording and
saxophone for beginners of all ages;
Wendy Sobel teaches both acoustic and
electric guitar, voice and songwriting;
Steve Silverstein teaches drums; David
Wildman specializes in guitar, piano, bass
and voice, and welcomes beginners of

LEARN MUSIC AT JAMSPOT IN WAKEFIELD:
Individual and group music lessons in
guitar, bass, ukulele, vocals, drums
and piano, with daytime and evening
schedules available at JamSpot in
Wakefield, MA. Learn how to play your
favorite instrument from professional
players. For more information. please visit
JamSpot.com, call (339) 219-0274 or
email us at Info@JamSpot.com.
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~Celebrating Our 51st Year In Business~

Les Paul Custom AEWC-400
$789 $649
$629 $579

oGuitars of The Monthe

Dillion
Stevie Ray Strat

= | Ukuleles In Stock

e Amplifiers <

$499
Cabs ¢

* Peavey Classic 20 Head- $589
* Peavey Classic 30 1x12- $789
* Peavey Classic 50 2x12- $849
* Peavey Classic 50 4x10- $749
* PV Valve King 112 50w- $399

* PV E Acoustic 208 Amp- $239

* PV Impulse Monitors- $129 ea.

* Line 6 Spyder I, 120 watts with
2x10 Celestions- $259

* Crate Acoustic 125 amp- $129

« Peavey Bandit 112, 80 watts- $199

« PV 115D 400w Powered Cab- $399

* Peavey 1015 2000W speakers with

stands and covers- $599 for all

620/6
Jetglo

Brand New. In Stock. Our Rickenbacker prices Are Lower Than Internet Retailers.

4003S
Fireglo

330/6
Walnut

330/12
Jetglo

4003

Jetglo Mapleglo

Drums, Snares, Cqmbals, Hardware Accessorles and Hard To-l’md Parts

www.Tewksburymusic.com
e-mail: Tewksburymusic@verizon.net

Maxtone ‘60s Rogers Sonor Delite Tama Superstar Tama Imperialstar CB Drums
4 pc. Blue Sparkle 4pc. Vintage Sparkle Wine Red 5 Pc. Ice Ash Coffee Teak 5 Pc. Black
5399 $-| 990 (German made) Shell Kit Stands, Cymbals, Throne w/Stand & Pedal
$2295 $899 $799 $289
. Store Hours
wasaunv 1269 Main Street (Rte. 38), Tewksbury, MA. Closed Sunday & Monday
usiC - Tuesday- Noon to 6:30 pm
CENTER (978) 85 1 6700 Wednesday- Noon to 6 pm

Thursday- Noon to 6:30 pm
Friday- Noon to 6 pm
Saturday- 11 am to 4 pm




